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¸ÀA¥ÁzÀQÃAiÀÄ

¸ÀÄªÀiÁgÀÄ 1993gÀ ¸ÀªÀÄAiÀÄ, ºÉ¸ÀgÁAvÀ ¸Á»w ªÀÄvÀÄÛ ZÀ®£ÀavÀæ ¤zÉðÃ±ÀPÀ ²æÃ £ÁUÀwºÀ½î 
ZÀAzÀæ±ÉÃRgïgÀªÀgÀ MAzÀÄ PÁAiÀÄðPÀæªÀÄ ̈ ÉAUÀ¼ÀÆj£À gÀ«ÃAzÀæ PÀ¯ÁPÉëÃvÀæzÀ°è dgÀÄVvÀÄÛ. F 
PÁAiÀÄðPÀæªÀÄPÉÌ qÁ| ²ªÀgÁªÀÄ PÁgÀAvÀgÀ£ÀÄß ªÀÄÄRå CwyAiÀiÁV DºÁé¤¹zÀÝgÀÄ. qÁ| 
PÁgÀAvÀgÀ£ÀÄß «ªÀiÁ£À ¤¯ÁÝt¢AzÀ §gÀªÀiÁrPÉÆAqÀÄ, ºÉÆmÉÃ¯ïUÉ §AzÀÄ, C°èAzÀ 
PÁAiÀÄðPÀæªÀÄzÀ ¸ÀÜ¼ÀPÉÌ, £ÀAvÀgÀ ªÀÄgÀÄ¢£À «ªÀiÁ£À ¤¯ÁÝtPÉÌ ©lÄÖ§gÀÄªÀªÀgÉV£À 
dªÁ¨ÁÝjAiÀÄ£ÀÄß «ÄvÀæ £ÁUÀwºÀ½îAiÀÄªÀgÀÄ £À£ÀUÉ ªÀ»¹zÀÝgÀÄ. ºÁUÉAiÉÄÃ qÁ| PÁgÀAvÀgÀ 

¸ÀªÀÄAiÀÄ ¥ÀæeÉÕAiÀÄ §UÉÎAiÀÄÆ «ªÀj¹zÀÝgÀÄ. ºÁUÁV £Á£ÀÄ J¯Áè ¸ÀªÀÄAiÀÄzÀ°èAiÀÄÆ £Á£ÀÄ EgÀ¨ÉÃPÁzÀ 
¸ÀªÀÄAiÀÄQÌAvÀ 10 ¤«ÄµÀ ªÉÆzÀ¯ÉÃ EgÀÄwÛzÉÝ. qÁ| PÁgÀAvÀgÀ£ÀÄß £À£Àß PÁj£À°è PÀÆj¹PÉÆAqÀÄ NqÁqÀÄªÁUÀ, CªÀgÀÄ 
PÉÃ¼ÀÄªÀ ¥Àæ±ÉßUÀ¼À£Éß¯Áè ̈ sÀAiÀÄ, £ÀqÀÄPÀ¢AzÀ GvÀÛj¸ÀÄvÁÛ ºÉÃUÉÆÃ ̧ ÀªÀÄAiÀÄPÉÌ ̧ ÀjAiÀiÁV vÀ®Ä¥ÀÅªÀAvÉ £ÉÆÃrPÉÆAqÉ.

¸ÀAeÉ 5 UÀAmÉUÉ PÁAiÀÄðPÀæªÀÄ. ²ªÁ£ÀAzÀ ¸ÀPÀð¯ï ºÀwÛgÀzÀ d£ÁzsÀð£À ºÉÆmÉÃ¯ï£À°è vÀAVzÀÝ qÁ| PÁgÀAvÀgÀ£ÀÄß 
PÀ¯ÁPÉëÃvÀæPÉÌ PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀ®Ä £À£Àß£ÀÄß 4 UÀAmÉUÉ §gÀ®Ä ºÉÃ½zÀÝgÀÄ. C°èAzÀ PÀ¯ÁPÉëÃvÀæ vÀ®Ä¥À®Ä 20 ¤«ÄµÀ 
¸ÁPÁUÀÄwÛvÀÄÛ. DzÀgÀÆ 4 UÀAmÉUÉ £À£Àß£ÀÄß §gÀ®Ä ºÉÃ½zÀÝjAzÀ £Á£ÀÄ 3.50PÉÌ ̧ ÀjAiÀiÁV ºÉÆmÉÃ¯ï vÀ®Ä¥ÀÅªÁUÀ qÁ| 
PÁgÀAvÀgÀÄ DUÀ¯ÉÃ vÀAiÀiÁgÁV £À£ÀUÉÆÃ¸ÀÌgÀ PÁAiÀÄÄwÛzÀÝgÀÄ. ªÉÆzÀ¯ÉÃ ̈ sÀAiÀÄzÀ°èzÀÝ £À£ÀUÉ ªÉÄÊAiÀÄ°è PÀgÉAmï ±ÁPï 
ºÉÆqÉzÀ ºÁUÁAiÀÄÄÛ. qÁ| PÁgÀAvÀgÀÄ §ºÀ¼À ¥ÀæSÁåvÀ ̧ Á»w, ªÉÄÃgÀÄ ªÀåQÛ, 90gÀ ºÀgÉAiÀÄzÀªÀgÀÄ. DzÀÝjAzÀ ̈ sÀAiÀÄ 
¸ÀºÀd. £À£Àß ªÁZï £ÉÆÃrPÉÆAqÁUÀ £Á£ÀÄ vÀqÀªÁV §gÀ°®è JA§ÄzÉÃ ̧ ÀtÚ vÀÈ¦Û.

PÁj£À°è ºÉÆÃUÀÄªÁUÀ CªÀgÀÄ ºÉÃ½zÀ ªÀiÁvÀÄ-£ÁªÀÅ E£ÉÆß§âgÀ ¸ÀªÀÄAiÀÄªÀ£ÀÄß UËgÀ«¸À¨ÉÃPÀÄ. £ÁªÀÅ vÀqÀªÁV 
ºÉÆÃzÀgÉ CªÀgÀ PÉ®¸ÀUÀ¼É¯Áè ºÁ¼ÀÄ, £ÁªÀÅ ªÀiÁqÀÄªÀ PÉ®¸ÀUÀ¼ÁUÀ°Ã, £ÁªÀÅ ªÀiÁvÁqÀ¨ÉÃQzÀÝ «µÀAiÀÄUÀ¼ÁUÀ°Ã, 
J®èªÀÇ ºÉZÀÄÑ PÀrªÉÄAiÀiÁUÀÄvÀÛªÉ. DzÀÝjAzÀ fÃªÀ£ÀzÀ°è §ºÀÄªÀÄÄRåªÁzÀ UÀÄtªÉAzÀgÉ ¸ÀªÀÄAiÀÄ¥Á®£É ºÁUÀÆ 
²¸ÀÄÛ.

ºÁUÉAiÉÄÃ CªÀgÀÄ CAzÀÄ PÉÆlÖ JgÀqÀÄ GzÁºÀgÀuÉUÀ¼ÀÄ JAvÀºÀªÀgÀ£ÁßzÀgÀÆ JZÀÑj¸ÀÄªÀAwvÀÄÛ. MªÉÄä ̧ Àgï. JA. 
«±ÉéÃ±ÀégÀAiÀÄå£ÀªÀgÀÄ PÉÃªÀ® 3 ¤«ÄµÀ vÀqÀªÁV §A¢zÀÝjAzÀ ªÀÄºÁvÁä UÁA¢üÃfAiÀÄªÀgÀÄ CªÀgÀ ¨sÉÃnAiÀÄ£ÀÄß 
¤gÁPÀj¹ ªÀÄÄAzÉ £ÀqÉ¢zÀÝgÀÄ. E£ÉÆßªÉÄä UÁA¢üÃfAiÀÄªÀgÀÄ azÀA§gÀA£À°è MAzÀÄ AiÀÄÆ¤ªÀ¹ðnAiÀÄ 
PÁAiÀÄðPÀæªÀÄPÉÌ ºÉÆÃUÀÄªÁUÀ, E£ÉßÃ£ÀÄ ¤UÀ¢vÀ ¸ÀÜ¼ÀªÀ£ÀÄß ¸ÉÃgÀ®Ä 10 ¤«ÄµÀUÀ½zÁÝUÀ ¸ÀÜ½ÃAiÀÄ d£ÀgÀÄ 
UÁA¢üÃfAiÀÄªÀjzÀÝ PÁgÀ£ÀÄß CqÀØPÀnÖzÀgÀÄ. UÁA¢üÃfAiÀÄªÀgÀ eÉÆvÉVzÀÝ gÁd£ï JA§ªÀgÀÄ d£ÀgÀ£ÀÄß ªÀiÁvÁr¸À®Ä 
E½zÁUÀ UÁA¢üÃfAiÀÄªÀjUÉ EzÀÄ AiÀiÁPÉÆÃ ºÀvÉÆÃn¬ÄAzÀ vÀ¥ÀÅöàwÛzÉ C¤ß¹, CªÀgÀÄ ªÉÄ®èUÉ PÁj¤AzÀ E½zÀÄ 
NqÀ¯ÁgÀA©ü¹zÀgÀÄ. »A¢¤AzÀ §AzÀ E£ÉÆßAzÀÄ PÁgÀÄ CªÀgÀ£ÀÄß ºÀwÛ¹PÉÆAqÀÄ ªÀÄÄAzÉ ¸ÁVvÀÄ. »ÃUÉ 
UÁA¢üÃfAiÀÄªÀgÀÄ ̧ ÀªÀÄAiÀÄ ¥Á®£ÉUÉ PÉÆqÀÄwÛzÀÝ ªÀÄºÀvÀéªÀ£ÀÄß qÁ| PÁgÀAvÀgÀÄ «ªÀj¹zÀÄÝ ªÀÄgÉAiÀÄ®¸ÁzsÀå.

£ÀªÀÄä zÉÃ±ÀzÀ ªÀiÁf gÁµÀÖç¥Àw qÁ| C§ÄÝ¯ï PÀ¯ÁAgÀªÀgÀÄ ºÉÃ¼ÀÄªÀAvÉ ¸ÀªÀÄAiÀÄ¥Á®£É CAzÀgÉ §gÉÃ ¸ÀªÀÄAiÀÄPÉÌ 
¸ÀjAiÀiÁV EgÀÄªÀÅzÀ®è, ªÀÄÄRåªÁV CzÀÄ ¤ªÀÄä ¸ÀéAvÀ §zÀÝvÉUÀ¼À£ÀÄß UËgÀ«¸ÀÄªÀÅzÀÄ. fÃªÀ£À ªÀÄvÀÄÛ ¸ÀªÀÄAiÀÄªÀÅ 
dUÀwÛ£À CvÀÄåvÀÛªÀÄ ²PÀëPÀgÀÄ. fÃªÀ£ÀªÀÅ ¸ÀªÀÄAiÀÄªÀ£ÀÄß ZÉ£ÁßV §¼À¹PÉÆ¼ÀÄîªÀÅzÀ£ÀÄß PÀ°¸ÀÄvÀÛzÉ ªÀÄvÀÄÛ ¸ÀªÀÄAiÀÄªÀÅ 
fÃªÀ£ÀzÀ ªÀiË®åªÀ£ÀÄß PÀ°¸ÀÄvÀÛzÉ.

JA. ªÀÄÄgÀ°ÃzsÀgÀ ºÉUÉØ
hegdemm@gmail.com

¸É¥ÉÖA§gï 2021

¨ÉAUÀ¼ÀÆgÀÄ §AlgÀ ¸ÀAWÀ¢AzÀ ¥ÀæPÁ²vÀªÁUÀÄªÀ ªÀiÁ¸À¥ÀwæPÉ2

¸ÀªÀÄAiÀÄ ¥ÀæeÉÕ - ¸ÀªÀÄAiÀÄzÀ ªÀÄºÀvÀé







DgÀr JvÀÛgÀzÀ CeÁ£ÀÄ¨ÁºÀÄ, 
¤Ã¼ÀPÁAiÀÄ, £ÉÃgÀ £ÀqÉ£ÀÄr, UÀA©üÃgÀ 
ªÀÄÄR ªÀÄÄzÉæAiÀÄ »AzÉ ªÀiÁzÀðªÀ 
ºÀÈzÀAiÀÄ, ¤gÀUÀð¼ÀªÁV ºÀjAiÀÄÄªÀ 
«zÀévï ¥ÀÇtð ªÀiÁw£À ¸ÀgÀtÂ, 
C®è°è ºÁ¸ÀåzÀ vÀÄtÄPÀÄ. PÉÃ¼ÀÄUÀjUÉ 
ªÀÄvÉÛ ªÀÄvÉÛ PÉÃ¼À¨ÉÃPÉA§ ¨sÁªÀ. 
J®ègÀ ªÀiÁvÀÄUÀ¼À£ÀÄß D°¸ÀÄªÀ 
ªÀåªÀzsÁ£À. «±Á® ªÀÄ£ÉÆÃ¨sÁªÀ. 

EªÀgÉÃ, E¢ÃUÀ 50 ªÀµÀðUÀ¼À PÁ® MAzÉÃ ¸ÀA¸ÉÜAiÀÄ°è 
PÁAiÀÄð ¤ªÀð»¹ PÀÈvÀPÀÈvÀågÁzÀ ªÀÄtÂ¥Á® «±Àé 
«zÁå¤®AiÀÄzÀ ¸ÀºÀPÀÄ¯Á¢ü¥Àw ºÉ©æ ©ÃqÀÄ qÁ| ¸ÀÄ¨sÁµï 
PÀÈµÀÚ §¯Áè¼ÀgÀÄ. CªÀgÀ CdÓ ¸ÁévÀAvÀæ÷å ºÉÆÃgÁlUÁgÀ 
¨ÉÃ¼ÀAeÉ PÀÈµÀÚAiÀÄå ºÉUÉØ. 

F £Ár£À ¥Àæ¹zÀÞ §Al ªÀÄ£ÉvÀ£ÀUÀ¼ÁzÀ ºÉ©æ ©Ãr£À 
²æÃªÀÄw ¥Àæ¥ÀÅ¯Áè ºÉUÉØ ªÀÄvÀÄÛ ¨ÉÃ¼ÀAeÉ ¸ÀAfÃªÀ ºÉUÉØAiÀÄªÀgÀ 
LªÀgÀÄ ¥ÀÅvÀægÀ°è »jAiÀÄªÀgÀÄ qÁ| ¸ÀÄ¨sÁ¸ï PÀÈµÀÚ §¯Áè¼ÀgÀÄ. 
J®è ¸ÀºÉÆÃzÀgÀgÀÆ ªÉÊzÀågÀÄ. CdÓ PÀÈµÀÚAiÀÄå ºÉUÉØAiÀÄªÀgÀÄ 
«dAiÀiÁ ¨ÁåAQ£À ¸ÁÜ¥ÀPÀ ¤zÉðÃ±ÀPÀgÁVzÀÝgÀÄ. vÀAzÉ 
¸ÀAfÃªÀ ºÉUÉØAiÀÄªÀgÀÄ GqÀÄ¦AiÀÄ «.eÉ.AiÀÄÄ PÀè©â£À 
CzsÀåPÀëgÀÆ, ºÀ£ÀÄªÀiÁ£ï ªÀÄvÀÄÛ UÀeÁ£À£À ¸ÁjUÉ ¸ÀA¸ÉÜUÀ¼À 
¤zÉðÃ±ÀPÀgÀÆ DVzÀÝgÀÄ. »ÃUÉ ¨Á®å¢AzÀ¯ÉÃ £ÁAiÀÄPÀvÀézÀ 
UÀÄtUÀ¼ÀÄ qÁ| §¯Áè¼ÀgÀ°è ªÉÄÊUÀÆrPÉÆArzÀÄÝªÀÅ. 
ªÀÄtÂ¥Á®zÀ°è ªÉÄrPÀ¯ï PÁ¯ÉÃeï ¤ªÀiÁðtzÀ 
¸ÀAzÀ¨sÀðzÀ°è qÁ| n.JA.J ¥ÉÊAiÀÄªÀgÀ D±ÀAiÀÄzÀAvÉ 
±ÀæªÀÄzÁ£ÀzÀ°è ¨sÁUÀªÀ»¹zÀ £É£À¥ÀÅ DV£À «zÁåyð ºÉZï. 
J¸ï. §¯Áè¼ÀgÀ°è E£ÀÆß ºÀ¹gÁVzÉ.

GqÀÄ¦AiÀÄ Qæ²ÑAiÀÄ£ï ºÉÊ¸ÀÆÌ°£À°è ªÀiÁzsÀå«ÄPÀ, ªÀÄºÁvÀä 
UÁA¢ü ¸ÁägÀPÀ PÁ¯ÉÃf£À°è ¦AiÀÄÄ¹, ªÉÄÊ¸ÀÆj£À ªÉÊzÀåQÃAiÀÄ 
PÁ¯ÉÃf¤AzÀ ªÉÊzÀåQÃAiÀÄ ¥ÀzÀ«, ¨ÉAUÀ¼ÀÆj£À ªÉÊzÀåQÃAiÀÄ 
PÁ¯ÉÃf¤AzÀ gÉÃrAiÀiÁ®fAiÀÄ°è ¸ÁßvÀPÉÆÃvÀÛgÀ ¥ÀzÀ« 
¥ÀqÉzÀÄ ªÀÄÄAzÉ CªÉÄÃjPÀzÀ ªÀÄÄ¸ÉÆìÃjAiÀÄ°ègÀÄªÀ ¸ÉÊAmï 
®Æ«¸ï «±Àé«zÁå¤®AiÀÄzÀ°è D¯ÁÖç ¸ËAqï ªÀÄvÀÄÛ ¹.n 
¸ÁÌ÷å£ï «¸ÀÛöÈvÀ eÁÕ£À UÀ½¹zÀgÀÄ.

vÀªÀÄä PÁ¯ÉÃf£À ¢£ÀUÀ¼À°è ªÉÄÊ¸ÀÆgÀÄ «±Àé«zÁå¤®AiÀÄzÀ  
mÉ¤ß¸ï  vÀAqÀzÀ £ÁAiÀÄPÀgÁVzÀÝgÀÄ. 80gÀ ºÀgÉAiÀÄzÀ 
CªÀgÀ£ÀÄß FUÀ®Æ mÉ¤ß¸ï DqÀÄªÀÅzÀ£ÀÄß PÁt§ºÀÄzÀÄ.

1971gÀ°è ªÀÄAUÀ¼ÀÆj£À PÀ¸ÀÆÛ¨Áð ªÉÊzÀåQÃAiÀÄ PÁ¯ÉÃf£À°è 
¸ÀºÁAiÀÄPÀ ¥ÁæzsÁå¥ÀPÀgÁV ªÀÈwÛ fÃªÀ£À DgÀA©ü¹, ªÀÄÄAzÉ 

«¨sÁUÀ ªÀÄÄRå¸ÀÜgÁV, 
C¸ÉÆ¹AiÉÄÃmï rÃ£ï 
ª À Äv À Ä Û  rÃ£ï DV 
¥ÀzÉÆÃ£Àßw ¥ÀqÉzÀÄ £ÀAvÀgÀ 
CAvÁgÁ¶ÖçÃAiÀÄ SÁåwAiÀÄ, 
¥ À æ w¶ ×v À  ª À Ät Â¥Á® 
« ± À é « z Á å ¤ ® A i À Ä z À  
G¥ À P À Ä ® ¥ À w A i À i Á V  
2003g À° è  C¢ ü P Ág À  
¹éÃPÀj¹zÀgÀÄ. 2007gÀ°è ªÀÄtÂ¥Á® «±Àé«zÁå¤®AiÀÄzÀ 
¥ÀæxÀªÀÄ ¸ÀºÀPÀÄ¯Á¢ü¥ÀwAiÀiÁV ¥ÀzÉÆÃ£Àßw ¥ÀqÉ¢gÀÄªÀÅzÀÄ 
CªÀgÀ §zÀÞvÉ ªÀÄvÀÄÛ PÀvÀðªÀå ¤µÉ×UÉ ¸ÁQë. »ÃUÉ MAzÉÃ 
¸ÀA¸ÉÜAiÀÄ°è ¥ÁæzsÁå¥ÀPÀgÁV ªÀÄÄAzÉ DqÀ½vÀUÁgÀ£ÁV 
C«aÒ£ÀßªÁV 50 ªÀµÀð PÀvÀðªÀå ¤ªÀð»¹ G£ÀßvÀ ¸ÁÜ£ÀPÉÌ 
KjgÀÄªÀÅzÀÄ CAvÁgÁ¶ÖçÃAiÀÄ zÁR¯É DUÀ§ºÀÄzÀÄ. 300PÀÆÌ 
ºÉZÀÄÑ «µÀAiÀÄUÀ¼À°è r¥ÉÇèÃªÀiÁ, ¸ÁßvÀPÀ, ¸ÁßvÀPÉÆÃvÀÛgÀ ªÀÄvÀÄÛ 
¦.ºÉZï.r ¥ÀzÀ« ¤ÃqÀÄªÀ §ÈºÀvï ¸ÀA¸ÉÜAiÀÄ£ÀÄß qÁ| 
§¯Áè¼ÀgÀÄ ªÀÄÄ£ÀßqÉ¸ÀÄwÛzÁÝgÉ. ¸ÀÄªÀiÁgÀÄ 18 ªÀµÀðUÀ½AzÀ 
ªÀÄtÂ¥Á® «±Àé«zÁå¤®AiÀÄzÀ ªÀÄÄRå¸ÀÜgÁV CzÀ£ÀÄß 
¨sÁgÀvÀzÀ ºÀvÀÄÛ ¸ÀªÀð±ÉæÃµÀ× «±Àé«zÁå¤®AiÀÄUÀ¼À°è MAzÀÄ 
JA§ ªÀiÁ£ÀåvÉUÉ ¥ÁvÀæªÁUÀÄªÀAvÉ ¨É¼É¹zÁÝgÉ. F J¯Áè 
¸ÁzsÀ£ÉUÀ½UÉ ªÀÄÄPÀÄl ¥ÁæAiÀÄªÁV 2017gÀ°è ¨sÁgÀvÀ 
¸ÀPÁðgÀ¢AzÀ ‘E£ïìnlÆåmï D¥sï J«Ä£É£ïì’ JA§ 
¥Àæw¶×vÀ UËgÀªÀPÉÌ ¥ÁvÀæªÁzÀ ¨ÉgÀ¼ÉtÂPÉAiÀÄ ¸ÀA¸ÉÜUÀ¼À°è 
§¯Áè¼ÀgÀ £ÉÃvÀÈvÀézÀ ªÀÄtÂ¥Á® «±Àé«zÁå¤®AiÀÄªÀÇ MAzÀÄ.

CªÀgÀÄ ¨sÁgÀwÃAiÀÄ ªÉÊzÀåQÃAiÀÄ ¸ÀAWÀzÀ zÀQët PÀ£ÀßqÀ f¯Áè 
CzsÀåPÀëgÁVzÀÝgÀÄ. J¥sï.L.¹.¹.L. AiÀÄ G£ÀßvÀ ²PÀët 
¸À«ÄwAiÀÄ CzsÀåPÀëgÀÆ ̈ sÁgÀwÃAiÀÄ ªÉÊzÀåQÃAiÀÄ ªÀÄAqÀ½ ªÀÄvÀÄÛ 
eÉ.J¸ï.J¸ï. «±Àé«zÁå¤®AiÀÄzÀ DqÀ½vÀ ªÀÄAqÀ½AiÀÄ 
¸ÀzÀ¸ÀågÀÆ DVzÀÝgÀÄ. gÁµÀÖ ç¥ÀwAiÀÄªÀjAzÀ £ÁªÀÄ 
¤zÉðÃ²¸À®àlÄÖ C¸ÁìA «±Àé«zÁå¤®AiÀÄzÀ DqÀ½vÀ 
ªÀÄAqÀ½AiÀÄ ¸ÀzÀ¸ÀågÁVzÁÝgÉ. DgÉÆÃUÀå, ªÉÊzÀåQÃAiÀÄ ªÀÄvÀÄÛ 
²PÀët PÉëÃvÀæUÀ¼À ̧ ÀA¥À£ÀÆä® ªÀåQÛAiÀiÁVgÀÄªÀ CªÀgÀÄ gÁ¶ÖçÃAiÀÄ 
ªÀÄvÀÄÛ CAvÁgÁ¶ÖçÃAiÀÄ ¸ÀªÉÄäÃ¼À£ÀUÀ¼À°è £ÀÆgÀPÀÆÌ ºÉZÀÄÑ 
²RgÉÆÃ¥À£Áå¸ÀUÀ¼À£ÀÄß ¤ÃrzÁÝgÉ. PÁtÂAiÀÄÆgÀÄ ªÀÄoÀzÀ 
¥ÀAiÀiÁðAiÀÄ ¥Àæ±À¹Û, 2008£ÉÃ E¸À«AiÀÄ ºÉÆ¸À ªÀµÀðzÀ 
¥Àæ±À¹Û ªÀÄvÀÄÛ «±Àé §AlgÀ ¸ÀAWÀUÀ¼À MPÀÆÌlzÀ ¥Àæ±À¹ÛUÀÆ 
CªÀgÀÄ ¨sÁd£ÀgÁVzÁÝgÉ. CT® ¨sÁgÀvÀ gÉÃrAiÀiÁ®f 
ªÀÄvÀÄÛ EªÉÄÃfAUï ¸ÀA¸ÉÜAiÀÄ CzsÀåPÀëgÁV ªÀÄtÂ¥Á®zÀ°è 

qÁ| ºÉZï.J¸ï. §¯Áè¼ÀgÀ GzÉÆåÃUÀ ¥ÀªÀðzÀ ¸ÀÄªÀtð ¸ÀA¨sÀæªÀÄ

¨sÀÄªÀ£À ¥Àæ¸ÁzÀ ±ÉnÖ

¸É¥ÉÖA§gï 2021

¨ÉAUÀ¼ÀÆgÀÄ §AlgÀ ¸ÀAWÀ¢AzÀ ¥ÀæPÁ²vÀªÁUÀÄªÀ ªÀiÁ¸À¥ÀwæPÉ 5



gÁµÀÖç ªÀÄlÖzÀ ¸ÀªÉÄäÃ¼À£ÀªÀ£ÀÄß DAiÉÆÃf¹zÁÝgÉ. ªÀiÁ£ÀªÀ 
zÉÃºÀzÀ gÀZÀ£ÉAiÀÄ PÀÄjvÁzÀ ‘¦Ã¦AUï E£ï¸ÉÊqï ¢ ¨Ár’ 
ªÀÄvÀÄÛ ªÀÄPÀÌ¼À PÁå£Àìgï gÉÆÃUÀzÀ §UÉÎ ‘ZÉÊ¯ïØºÀÄqï PÁå£Àìgï’ 
JA§ ¥ÀÅ¸ÀÛPÀUÀ¼À£ÀÄß §gÉ¢zÁÝgÉ.

CªÀgÀ PÁAiÀÄðPÀ ëªÀÄvÉ¬ÄAzÀ L.©.JA. ªÀµÀðzÀ 
¸ÀÆàwðAiÀÄÄvÀ G¥ÀPÀÄ®¥Àw ¥Àæ±À¹Û, DAiÀÄð¨sÀl 
CAvÁgÁ¶ÖçÃAiÀÄ ¥Àæ±À¹Û, ¨ÉAUÀ¼ÀÆgÀÄ ªÉÄrPÀ¯ï PÁ¯ÉÃf£À 
¥ÁæPÀÛ£À «zÁåyð ¸ÀAWÀ¢AzÀ CvÀÄåvÀÛªÀÄ ªÉÊzÀåQÃAiÀÄ 
¥ÁæzsÁå¥ÀPÀ ¥Àæ±À¹Û, ¥Àæw¶×vÀ ªÀÄÆ°Ì ¸ÀÄAzÀgÀgÁªÀiï ±ÉnÖ 
¥Àæ±À¹ÛUÀ½UÉ CªÀgÀÄ ¨sÁd£ÀgÁVzÁÝgÉ. PÀ£ÁðlPÀ ¸ÀPÁðgÀ 
2016gÀ gÁeÉÆåÃvÀìªÀ ¥Àæ±À¹Û ¤Ãr CzÀgÀ UËgÀªÀªÀ£ÀÄß 
ºÉaÑ¹PÉÆArzÉ. CªÀgÀ PÁAiÀÄð¸ÁzsÀ£ÉUÀ¼À£ÀÄß zÁR°¹ 

ªÀÄtÂ¥Á® «±Àé«zÁå¤®AiÀÄ ‘Dr. H S Ballal - 

Manipal’s Gentle Giant’ JA§ C©ü£ÀAzÀ£Á 
UÀæAxÀªÀ£ÀÄß ¥ÀæPÀn¹zÉ. AiÀÄPÀëUÁ£À PÀ¯ÉAiÀÄ vÀÄA§Ä 
C©üªÀiÁ¤AiÀiÁzÀ CªÀgÀÄ ¸ÀzÁ AiÀÄPÀë PÀ¯Á«zÀjUÉ ¸ÀºÁAiÀÄ 
ªÀiÁqÀÄwÛzÁÝgÉ. vÀªÀÄä vÀAzÉ ¨ÉÃ¼ÀAeÉ ¸ÀAfÃªÀ ºÉUÉØAiÀÄªÀgÀ 
ºÉ¸Àj£À læ¸ïÖ ªÀÄÆ®PÀ ªÉÊzÀåQÃAiÀÄ ¸ÉÃªÉUÀ¼À£ÀÄß UÁæ«ÄÃt 
¥ÀæzÉÃ±ÀzÀ d£ÀjUÉ «¸ÀÛj¹zÁÝgÉ. vÀªÀÄä J¯Áè PÁAiÀÄð 
¨ÁºÀÄ¼ÀåUÀ¼À MvÀÛqÀzÀ ªÀÄzsÉåAiÀÄÆ CªÀgÀÄ PÀÄlÄA§ 
ªÀvÀì®gÁV vÀªÀÄä vÁ¬Ä vÀAzÉAiÀÄ PÀÄlÄA©PÀgÀ£ÀÄß ¸ÀAWÀn¹ 
ºÉ©æ ¨ÉÃ¼ÀAeÉ PÀÄlÄA§ ¸ÀªÀiÁªÉÃ±ÀªÀ£ÀÄß §ºÀ¼À CZÀÄÑPÀmÁÖV 
£ÀqÉ¹zÁÝgÉ.

CªÀgÀ 18 ªÀµÀðUÀ¼À ºÉÆuÉUÁjPÉAiÀÄ ¸ÀAzÀ¨sÀðzÀ°è 
ªÀÄtÂ¥Á® «±Àé«zÁå¤®AiÀÄªÀÅ ºÀ®ªÀÅ ªÉÄÊ°UÀ®ÄèUÀ¼À£ÀÄß 
¸ÁÜ¦¹zÉ. vÀ£Àß DqÀ½vÀ PÀbÉÃjUÉ eÁUÀwPÀ ªÀÄlÖzÀ 
¸Ë®¨sÀåUÀ½gÀÄªÀ PÀlÖqÀªÀ£ÀÄß ¤«Äð¹zÉ. £É®ªÀÄlÖzÀ°è LzÀ£ÉÃ 
ªÀÄºÀr EgÀÄªÀ PÀlÖqÀ ¤ªÀiÁðt PË±À®åPÉÌ ¸ÁQëAiÀiÁUÀ§®è 
QæÃqÁ ¸ÀAQÃtð ªÀÄjÃ£Á vÀ¯ÉAiÉÄwÛ ¤AwzÉ. £É£ÉUÀÄ¢UÉ 
©¢ÝzÀÝ JAqï ¥Á¬ÄAmï£À «±Á® ¸ÀÜ¼ÀzÀ°è ºÀÆ«£À 
vÉÆÃl ªÀÄvÀÄÛ QæPÉmï ºÁUÀÆ ºÁQ QæÃqÁAUÀtUÀ¼ÀÄ 
¤«Äð¸À®ànÖªÉ. ªÀÄAUÀ¼ÀÆj£À CA¨ÉÃqÀÌgï ªÀÈvÀÛzÀ°è ºÉÆ¸À 
¸ÀÆ¥Àgï ¸ÉàµÁ°n D¸ÀàvÉæ PÁAiÀiÁðgÀA©ü¹zÉ. PÉÆÃ«qï 
¸ÀAPÀµÀÖzÀ PÁ®zÀ°è wÃªÀæ ¨Éqï PÉÆgÀvÉ GAmÁzÁUÀ 
GqÀÄ¦AiÀÄ qÁ| n.JA. ¥ÉÊ D¸ÀàvÉæAiÀÄ£ÀÄß PÉÆÃ«qï aQvÉìUÉ 
«ÄÃ¸À°j¹ ªÀiÁ£À«ÃAi ÀÄv ÉAi ÀÄ£ ÀÄ ß ªÉÄg É¢zÁÝg É . 
ºÀ¸ÀÄjÃPÀgÀtzÀ vÀªÀÄä ¸ÁzsÀ£ÉUÀ½AzÀ «±Àé «zÁå¤®AiÀÄzÀ 
DªÀgÀt ‘VæÃ£ï PÁåA¥À¸ï’ JAzÀÄ WÉÆÃ¶¸À®ànÖzÉ. 
JA.L.n.AiÀÄ°è E£ÉÆßÃªÉÃ±À£ï ¸ÉAlgï JA§ AiÀÄÄªÀ 
EAf¤AiÀÄgïUÀ¼À£ÀÄß vÀgÀ¨ÉÃvÀÄUÉÆ½¸ÀÄªÀ ºÉÆ¸À ¸ÀA¸ÉÜ 
¸ÁÜ¦vÀªÁVzÉ. DQðmÉPÀÑgï «¨sÁUÀPÉÌ ¥ÀævÉåÃPÀ ¸ÀÆÌ¯ï D¥sï 
DQðmÉPÀÑgï gÀÆ¥ÀÅUÉÆArzÉ.

qÁ| n.JA.J. ¥ÉÊAiÀÄªÀjAzÀ ¸ÁÜ¦¸À®àlÖ CPÁqÉ«Ä D¥sï 
d£ÀgÀ¯ï JdÄåPÉÃµÀ£ï ªÀÄtÂ¥Á®zÀ CzsÀåPÀë ªÀÄvÀÄÛ 
PÁAiÀÄðzÀ²ðAiÀiÁVAiÀÄÆ DV qÁ| §¯Áè¼ÀgÀÄ DqÀ½vÀ 
£ÀqÉ¸ÀÄwÛzÁÝgÉ. 1959gÀ°è JA.f.JA. PÁ¯ÉÃf£À 
«zÁåyðAiÀiÁVzÀÝ CªÀgÀÄ E¢ÃUÀ CzÀgÀ DqÀ½vÀ 
ªÀÄAqÀ½AiÀÄ CzsÀåPÀëgÁVgÀÄªÀÅzÀÄ C¥ÀÇªÀð ¸ÀÄAiÉÆÃUÀ. 
CPÁqÉ«ÄAiÀÄ J¯Áè «zÁå ¸ÀA¸ÉÜUÀ¼À°è ªÀÄÆ®¨sÀÆvÀ 
¸ËPÀAiÀÄðUÀ¼À£ÀÄß C©üªÀÈ¢Þ ¥Àr¸À¯ÁVzÉ. F J¯Áè ¥ÀæUÀw¥ÀgÀ 
¸ÁzsÀ£ÉUÀ¼À »AzÉ §¯Áè¼ÀgÀ ¸ÀÆàwð, ªÀiÁUÀðzÀ±Àð£À ªÀÄvÀÄÛ 
aAvÀ£ÉUÀ½ªÉ. 

qÁ| ªÀiÁzsÀªÀ ¥ÉÊAiÀÄªÀgÀ zÀÆgÀzÀ²ðvÀé qÁ| gÁªÀÄzÁ¸ï JA. 
¥ÉÊ ªÀÄvÀÄÛ qÁ| gÀAd£ï Dgï. ¥ÉÊAiÀÄªÀgÀ ªÀiÁUÀðzÀ±Àð£À 
¸ÀägÀtÂÃAiÀÄ, CAvÉAiÉÄÃ J¯Áè ªÉÊzÀåQÃAiÀÄ ¨ÉÆÃzsÀPÀ, 
¨ÉÆÃzsÀPÉÃvÀgÀ ªÀÄvÀÄÛ ¸ÀªÀð ¹§âA¢UÀ¼À ¸ÀºÀPÁgÀ¢AzÀ F 
¸ÁzsÀ£É ¸ÁzsÀåªÁ¬ÄvÉAzÀÄ qÁ| §¯Áè¼ÀgÀÄ vÀªÀÄä ¥ÁæAd® 
ªÀÄ£À¸Àì£ÀÄß vÉgÉ¢qÀÄvÁÛgÉ. ¸ÀÄªÀiÁgÀÄ 2 ªÀµÀðUÀ½AzÀ 
D¸ÀàvÉæUÀ¼ÀÄ, «zÁå¸ÀA¸ÉÜUÀ¼ÀÄ, ªÀÄÄaÑzÀÝgÀÆ J¯Áè ¹§âA¢ 
ªÀUÀðzÀªÀjUÀÆ ¥ÀÇtð ¥ÀæªÀiÁtzÀ ªÉÃvÀ£À ªÀÄvÀÄÛ 
¸Ë®¨sÀåUÀ¼À£ÀÄß ¤ÃrgÀÄªÀÅzÀÄ CªÀgÀ ªÀiÁ£À«ÃAiÀÄ ¸ÀàAzÀ£ÉUÉ 
¸ÁQë.

¥Àwß EA¢gÁ J¸ï. §¯Áè¼ÀgÀÄ vÀAeÁªÀÇgÀÄ ±ÉÊ°AiÀÄ 
ªÀtðavÀæ PÀ¯Á«zÉ. vÀªÀÄä ¸ÁzsÀ£ÉUÀ½UÉ ¥ÀwßAiÀÄ ¥ÀÇtð 
¸ÀºÀPÁgÀ«zÉ JAzÀÄ qÁ| §¯Áè¼ÀgÀÄ ªÀÄ£ÀzÀÄA© ºÉÃ¼ÀÄvÁÛgÉ. 

DzÀÝjAzÀ¯ÉÃ CªÀgÀÄ “Good Worker, and a Good 

Husband”. ¥ÀÅvÀæ qÁ| ¸ÀA¢Ã¥ï §¯Áè¼ï vÀAzÉAiÀÄAvÉ 
gÉÃrAiÀiÁ®fAiÀÄ°è ¸ÁßvÀPÉÆÃvÀÛgÀ ¥ÀzÀ« ¥ÀqÉzÀÄ 
¨ÉAUÀ¼ÀÆj£À°è Qè¤Pï £ÀqÉ¸ÀÄwÛzÁÝgÉ. ¥Àwß gÀ²ä §¯Áè¼ï, ¥ÀÅwæ 
¸ÀÄ¦æÃAiÀiÁ J£ï. ±ÉnÖ ©.©.JA. ¥ÀzÀ«ÃzsÀgÉ, vÀ£Àß ¥Àw £ÉÃvÀæ 
vÀdÕ qÁ| ¤w£ï ±ÉnÖAiÀÄªÀgÉÆA¢UÉ ¨ÉAUÀ¼ÀÆj£À°è 
£É¯É¹zÁÝgÉ.

EAxÀºÀ C¥ÀÇªÀð ªÀåQÛvÀéªÀ£ÀÄß ªÀÄÄAzÉÆAzÀÄ ¢£À ¤jÃQë¹ 
¸ÀªÀðdÕ PÀ« §gÉzÀ ‘¨ÉZÀÑ£Á ªÀÄ£É¬ÄgÀ®Ä, ªÉZÀÑPÉÌ 
ºÉÆ¤ßgÀ®Ä, EZÉÒAiÀÄ£ÀjªÀ ¸Àw¬ÄgÀ®Ä, ¸ÀéUÀðPÉÌ QZÀÄÑ 
ºÀZÉÑAzÀ ¸ÀªÀðdÕ’ JA§ ¥ÀzÀå qÁ| §¯Áè¼ÀjUÉ ¥ÀÇwð 
C£ÀéAiÀÄªÁUÀÄvÀÛzÉ.

ºÉQÌzÀÄÝ ªÀÄÄvÀÄÛ, G½zÀzÀÄÝ ¸ÁUÀgÀ. ‘UÀUÀ£ÀA UÀUÀ£ÁPÁgÀA, 
¸ÁUÀgÀA ¸ÁUÀgÉÆÃ¥ÀªÀÄA’. §¯Áè¼ÀjUÉ CªÀgÉÃ 
¸Àj¸ÀªÀiÁ£ÀgÀÄ. vÀªÀÄä 50 ªÀµÀðUÀ¼À ¸ÀéZÀÒ DqÀ½vÀ ªÀÄvÀÄÛ 
C¥ÀÇª Àð ¸Áz s À£ ÉU À¼ ÉÆA¢UÉ qÁ| §¯Á è¼ Àg À Ä 
DzÀ±Àð¥ÁæAiÀÄgÁVzÁÝgÉ.
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zÉÃªÀgÀ PÀÈ¥É¬ÄAzÀ £Á£ÀÄ EªÀvÀÄÛ F PÀëtªÀ£ÀÄß fÃ«¸ÀÄwÛzÉÝÃ£É

§gÀºÀzÀ mÉÊl¯ï £ÉÆÃr FvÀgÀ §gÉAiÀÄÄwÛzÉÝÃ£É JAzÀÄ D±ÀÑAiÀÄðªÁVgÀ¨ÉÃPÀÄ!!! C¯Áé.

fÃªÀ£ÀzÀ°è ̧ Á«£À §UÉÎ ̈ sÀAiÀÄ«gÀÄªÀÅzÀÄ ̧ ÀºÀdªÁV J®è fÃ«AiÀÄ UÀÄt, DzÀgÉ EA¢£À ¥Àj¹ÜwAiÀÄ°è ¥Àæw¤vÀå 

¸Á«£À ̈ sÀAiÀÄ ¥ÀlÄÖPÉÆAqÀÄ §zÀÄPÀÄwÛgÀÄªÀ fÃ«UÀ¼ÀÄ £ÁªÉ®è JAzÀÄ ºÉÃ½zÀgÀÄ vÀ¥ÁàUÀ¯ÁgÀzÀÄ!! EAzÀÄ £À£Àß°è 

“PÉÆgÉÆÃ£ÀªÉA§ ªÀÄºÁªÀiÁj”¬ÄAzÀ ºÀ®ªÁgÀÄ ¥Àæ±ÉßUÀ¼ÀÄ GzÀãªÀªÁzÀªÀÅ. UÉÆAzÀ®UÀ¼ÀÄ GAmÁzÀªÀÅ. 

JµÉÆÖÃ ªÀÄ£ÀÄµÀågÀ ¨sÀ«µÀåªÁtÂUÀ¼É®èªÀÇ K£ÁzÀªÀÇ!? JA§ ¥Àæ±Éß MAzÉqÉAiÀiÁzÀgÉ, eÁvÀPÀ¢AzÀ ¨sÀ«µÀåzÀ°è 

M¼ÉîÃzÁUÀÄvÉÛ CAvÀ w½zÀÄPÉÆAqÀÄ §AzÀ JµÉÆÖÃ fÃ«UÀ¼ÀÄ £ÀªÀÄä PÀtÄäAzÉ E®èªÉA§ ¸ÀvÀå £À£ÀUÉ 

UÉÆAzÀ®ªÀ£ÀÄßAlÄ ªÀiÁrvÀÄÛ. EzÉ®è UÉÆAzÀ®zÀ £ÀqÀÄªÉ £À£ÀUÉ ¹PÀÌ GvÀÛgÀ EµÉÖÃ! “EªÀvÀÄÛ/ EAzÀÄ/ F PÀët 

JA§ÄªÀÅzÀÄ ªÀiÁvÀæ ¸ÀvÀåªÉAzÀÄ”. “£Á¼ÉAiÀÄ ¥ÀæwPÀëtªÀ£ÀÄß EAzÀÄ £ÉÆÃrzÀ ªÀåQÛ AiÀiÁgÀÄ E®èªÉA§ ¸ÀvÀåªÀ£ÀÄß 

CjvÀÄ EªÀwÛ£À §zÀÄPÀ£ÀÄß CzÀÄãvÀªÁV §zÀÄQ”.

¨sÀÆ«ÄPÀ ¥Àæ¢Ã¥ï ±ÉnÖ

¤£ÉßAiÀÄ ºÀÆUÀ¼ÀÄ

AiÀÄ

AiÀÄ

VqÀzÀ MqÀ® vÀÄA© CgÀ½zÀÝ

CZÀÑ ©½ ªÀÄ°èUÉ  ºÀÆUÀ¼ÀÄ

EAzÀÄ CAUÀ¼À vÀÄA§ ZÉ°èªÉ

£ÀPÀëvÀæUÀ¼ÀÄ ¨Á¤AzÀ GzÀÄj

¨sÀÆ«Ä  ªÉÄÃ¯É®è ZÀzÀÄj ©zÀÝAvÉ

§zÀÄPÉA§Ä¢zÉ CzÉµÀÄÖ «avÀæ

¤£Éß ¸ÀÄR ¸ÀAvÉÆÃµÀ £ÉªÀÄä¢

J®èªÀÇ EvÀÄÛ

EAzÀÄ J®èªÀÇ ªÀÄgÉAiÀiÁVzÉ

£À£ÀßzÀÄ £À£ÀßªÀgÉA§ªÀgÀÄ AiÀiÁgÀÆ E®è

£Á¤AzÀÄ KPÁAV

E°è zÉÆgÀQzÀÄÝ E°è JlQzÀÄÝ 

J®èªÀÇ ¹ÜgÀªÉAzÀÄ §UÉ¢vÀÄÛ

ºÀÄZÀÄÑ ªÀÄ£À¸ÀÄì MAzÉÆAzÉ
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Bunts are believed to be a 
pre-Vedic community. 
Having existed even 
before the advent of 
Ve d i c  t i m e s ,  t h e  
c o m m u n i t y  h a d  
developed its own set of 
ri tuals for all  their  
fest ivals  and social  

events. Rituals pertaining to Nema, Kola and 
other ceremonial events were conducted or 
directed by a senior member of the family or by 
a person from the community well versed in 
such rituals. Similarly, the bunt weddings also 
had a set of pre-Vedic rituals which are almost 
forgotten now. These weddings were directed, 
as said earlier, by a senior member of the 
family or community. That being the case, 
naturally the Arachakas (purohits) had no role 
to play in a Bunt wedding till as recently as 
about 40 years ago and as such, even homas 
(sacred fire rituals) were not part of our 
wedding rituals.

Bunt wedding rituals were not written down or 
documented in the olden days but were 
performed as a matter of ongoing tradition. 
However, I have come across a couple of brief 
articles during the last couple of decades, one 
of which was by the Late Hari Poonja. One of 
the weddings conducted as per old traditions 
that I attended some years back was the one 
performed by Sri Ajith & Smt Asha Maladi for 
their daughter. But still most of the Bunt 
weddings performed today do not follow the 
old traditions. Therefore, to enable Bunts to 
switch back to the forgotten traditions, I have 
tried to document in an easy to understand 
manner and in as much detail as possible, a 
typical old Bunt wedding rituals sequentially in 
this article. I have done this out of my own 
understanding as also by collating details 

obtained from time to time from my maternal 
uncle and my father in law the late Aerya 
Lakshminarayana Alva and also from Sri Kudi 
Vasanth Shetty. I have focussed here specially 
on the Tulu speaking Bunts while I am sure that 
the old traditions of the Kannada speaking 
Bunts from Kundapura area is not much 
different though I have not had the opportunity 
of researching on the same. 

In this document, I have also mentioned as to 
who is responsible to perform a particular 
sequence, items required for each sequence and 
also as to how the items are to be arranged. It is 
pertinent to note here that the rituals, the 
persons responsible and items required may 
vary slightly from village to village. Kindly 
bear this aspect in mind while going through 
this document. With this disclaimer, I proceed 
to write down the forgotten Bunt wedding 
rituals in a sequential manner here below:

Sutthe Deepuni : This is the very first step. 
Deepuni means placing a thing in its designated 
place. Sutthe is believed to represent Ganesha. 
Question naturally arises as to how Ganesha 
came into picture here if the Bunts followed 
their own pre-Vedic beliefs. The answer could 
be that either this was borrowed as an 
additional ritual from out of Vedic traditions 
after the advent of Vedic times or that the Bunts 
also believed in a Deity somewhat similar in 
form and powers as that of Ganesha. Another 
school of thought believes that Swastika is 
pronounced in Tulu as Sutthe. The word 
Swastika is supposed to represent the Sun God. 
Without getting into a debate as to which 
inference is correct, Sutthe Deepuni is for sure 
an act of invoking the Lord and seeking His 
blessings right in the beginning of the wedding 
ceremony for the event to go off smoothly 
without any obstacles. 

FORGOTTEN BUNT WEDDING RITUALS

Aerya Balakrishna

Hegde
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Items required: Harivana (tray) preferably of 
silver, brass or copper, 1 seer or approx 1 kg 
rice -preferably parboiled as used in the olden 
days, coconut with hood intact, 6 betel leaves, 
two areca nuts, a small string of Mallige flower 
and a bunch of areca flower strings (Pingara), 
Mane (low wooden seating for a single person 
used in the olden days) and a gold coin or silver 
or any other coin.

The rice is poured on the Harivana and the 
coconut is placed on top and 3 betel leaves each 
are kept on either side of the coconut one above 
the other and an areca nut each is kept on the 
betel leaves. Mallige & areca flowers are 
arranged in front of the coconut. The coin is 
placed on the top surface of the coconut. 
Harivana along with the above items are 
together called Sutthe. The Mane has to be first 
placed in the centre at the front edge of the 
Mantapa (wedding platform) and the Sutthe is 
then placed on the Mane with the hood of the 
coconut facing the audience. Assuming that 
Sutthe signifies Ganesha, the coconut hood is 
supposed to represent the trunk of the Ganesha 
and the betel leaves kept on either side, the 
ears.

Sutthe is generally placed by the eldest male or 
female member of the bride’s family. It is 
possible that this honour is given to some other 
member of the family due to minor variations 
followed in different villages, as mentioned 
earlier.

Note: Before placing the Sutthe, two chairs or 
sofas are to be placed on either side towards the 
front edge of the Mantapa to be used as pre-
ritual seats by the bride and the groom 
immediately after their arrival, in addition to 
the two chairs or sofas placed in the centre of 
the Mantapa for seating the bride & the groom 
during the rituals.

Placing the Dhaare Gindi : The Dhaare Gindi 
is a brass pot with a spout. 

Items required : Dhaare Gindi, water, small 

quantity of sandalwood paste, one stem of 
coconut flower, coconut with hood, Mane or a 
decorated stool, kariamani and a gold coin or 
silver or any other coin

The Gindi is filled upto about three fourth with 
fresh clean water with a small quantity of 
sandalwood paste added to the water. The coin 
is dropped into the water. The stem of coconut 
flower is placed inside the mouth of the Gindi 
with the stalk towards the bottom and the 
flowers spread out in all directions from the 
mouth of the Gindi. Over this, the coconut is 
kept with the hood up. The kariamani is placed 
around the hood of the coconut. Dhaare Gindi 
containing all the above items is placed on the 
Mane or stool right in front of the seats meant 
to be used by the bride and groom during the 
rituals.

Placing the Dhaare Gindi is generally 
performed by the bride’s parents.

Nade Dalya : Nade means walk and Dalya 
means fresh clean cloth. 

Items required: A clean white cloth of about 3 ft 
width and length as per requirement.

The white cloth is spread on the floor from the 
entrance of the venue right upto the Mantapa. 
If the entrance of the venue is quite a distance 
away from the Mantapa, the Dalya can be 
spread upto about 5 meters from the Mantapa 
on the walking path. The bride is supposed to 
arrive walking on this cloth, probably intended 
to protect the tender feet of the bride or may be 
to ensure that the bride’s feet are not dirtied. 
The groom also comes in walking on the same 
Dalya.

The spreading of the Dalya used to be the job 
of the Maddela (washerman) in the olden days. 
After the bride & the groom are seated in their 
pre-ritual seats, Maddela removes the Dalya 
and that becomes his property.

Madmal na Dibbana : Dibbana means 
procession & Madmal means the bride. 
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Items required: 3 betel leaves, one areca nut 
and a traditional band in attendance.

The bride arrives with her family members to 
the wedding venue in a Dibbana to the sound of 
the traditional band. The Dibbana arrives at the 
venue about half an hour before the scheduled 
time of the Muhurtha (auspicious time fixed for 
the wedding). The bride has to hold 3 betel 
leaves and an areca nut placed on top of the 
betel leaves in her left hand which she will 
continue to hold till the Kariamani ritual is 
completed.

Bride is led by a Maami (aunt) - preferably the 
eldest from father’s side, by holding the bride’s 
right hand with her right hand.

Washing Bride’s Feet : As the bride arrives at 
the entrance of the venue her feet are washed.

Items required: Chombu (pot) - silver, brass or 
copper preferred and water.

Generally, a female relative who is younger 
than the bride performs this act. This privilege 
may fall upon some other relative, as said 
earlier, due to variations from village to village.

Bride’s Aarati : Aarati for the bride is 
performed at the entrance of the venue after her 
feet are washed.

Items required : Aarati Thatte (plate), wick, 
Yenme oil (Til / sesame oil), matchbox, Mallige 
flower string, Kunkuma holder with Kunkuma 
& Arashina (turmeric) holder with Arashina. A 
candle and camphor powder may also be kept 
ready. Camphor powder when applied on the 
tip of the wick makes it easier to light the wick 
and a candle duly lit will make it easier to light 
the wick than the match stick.

The Aarati is performed by 5 Muthaides 
(married women) from the Bride’s side. 
Kunkuma is applied on the bride’s forehead by 
one of the Muthaides after the Aarati is done.

The bride’s Dibbana proceeds to the wedding 
Mantapa after the Aarati with the bride 
walking on the Dalya. The bride is seated on 

the pre-ritual seat on the right side of the 
Mantapa (i.e to the left side of the audience). 
Some elders believe that the bride has to be 
seated on the left side of the Mantapa.

The bride is led to the Mantapa by the Maami 
(the same person who led her to the venue)

Madmaya nu Yedkonuni : Yedkonuni means 
welcoming or receiving and Madmaya means 
the Groom.

Items required :  3 betel leaves, one areca nut 
and the same traditional band in attendance.

The groom’s Dibbana arrives to the sound of 
the traditional band about 5 minutes after the 
bride is seated. 

The groom also has to hold 3 betel leaves and 
an areca nut placed on top of the betel leaves in 
his left hand which he too will continue to hold 
till the Kariamani ritual.

As conducting the wedding is generally the 
responsibility of the bride’s parents, the 
Dibbana of the groom is welcomed at the 
entrance of the venue by the bride’s parents, 
family and close relatives. 

The groom is led by his brother in law (sister’s 
husband) by holding the groom’s right hand 
with his right hand.

Washing groom’s Feet : The groom’s feet are 
washed at the entrance of the venue.

Items required: Chombu and water. (The 
Chombu used earlier for washing the bride’s 
feet can also be used)

Washing of the feet is performed by the 
younger brother of the bride.

Groom’s Aarati - Aarati for the groom is 
performed at the entrance of the venue. 

Items required: Items as listed earlier for 
Bride’s Aarati or the same Aarati thatte with 
other items can be used again after cleaning 
and replacing the wick.

The bride’s mother and 4 more Muthaides from 
the bride’s side perform the Aarati. Kunkuma is 
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applied on the groom’s forehead after Aarati by 
bride’s mother.

The groom’s Dibbana proceeds to the wedding 
Mantapa after the Aarati, with the groom 
walking on the Dalya. The groom is seated on 
the pre-ritual seat on the left side of the 
Mantapa. However, as said earlier, if the bride 
is seated on the left side, as is followed by some 
families, the groom will be seated on the right 
side.

Sutthu Barpuni : Sutthu Barpuni means 
walking in a circular fashion or Pradakshine in 
Kannada. 

The groom and the bride are led around the 
Dhaare Gindi 3 times with the groom walking 
ahead of the bride.

The groom’s sister leads the bride and her 
spouse leads the groom. Right hands of the 
groom and the bride will have to be held with 
the right hand of the one who leads.

Maale Pagapuni : Maale Pagapuni means 
exchanging of the garlands.

Items required : 2 garlands

At this stage, the bride and the groom exchange 
garlands. The bride garlands the groom first 
followed by the groom. The groom stands 
facing east and the bride facing west. Facing 
directions may be the other way round as 
followed in some villages.

Nowadays, the groom in jest tries to lean back 
or jump up when the bride is about to garland. 
However, as there were some instances of the 
garland falling on the floor when the bride tried 
to throw the garland around the groom’s neck 
to counter his teasing. As this could be 
construed as inauspicious, it is better to avoid 
such playful acts in the midst of such sacred 
rituals.

Blessings for Dhaare : The Dhaare Gindi is 
taken around to the audience for their blessings 
and brought back to the Mantapa. This is 

performed by the Bride’s parents. In the olden 
days, the maternal uncle of the bride and his 
spouse used to perform this auspicious ritual as 
the maternal uncle, as Yajamana of the family, 
was responsible to perform the weddings of all 
his nieces, nephews and other family members 
as per the Aliyasantana traditions.

Dhaare Eraavuni : Dhaare Eraavuni  means 
raising of the Dhaare. 

Once the Dhaare Gindi is brought back to the 
Mantapa, holding the Dhaare Gindi, the 
parents come to the centre of the stage and 
announce loudly to the audience as follows:

“Dhaare eraava... Dhaare eraava ...Dhaare 
eraava” (meaning permit us to raise the 
Dhaare) 

The audience is expected to reply as follows:

“Aavu panpa...Aavu panpa ... Aavu panpa” 
(meaning yes, you have our permission)

This is typically taking the permission for 
raising the Dhaare from the relatives, friends 
and guests who have gathered to witness the 
wedding.

The Dhaare Gindi is then raised from the floor 
to above the head, as the bride & the groom 
witness the same. This signifies seeking of 
blessings from all the 5 sacred elements – earth 
(Prithvi), water (Jala), fire (Agni), air (Vaayu) 
and space (Aakasha). It will be of interest to 
note here that the Bunts had a tradition of 
revering all the 5 elements of nature from time 
immemorial. This important and sacred step of 
the wedding ritual has to be performed 
precisely at the auspicious time fixed 
(Muhurtha). The ritual may be performed by 
the parents of the bride & the groom together. 
In the olden days, the bride’s maternal uncle 
and his spouse used to perform the same. Once 
the ritual is over, the water is disposed off at the 
base of the coconut tree or any other fruit 
bearing tree.
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Some other communities follow Kanya Daana 
or Dhaare Mypuni in which the sacred water 
from the Dhaare Gindi is poured on the palms 
of the bride & the groom signifying ‘giving 
away’ (Daana) of the girl. After Kanya Daana, 
the bride is supposed to belong to the groom’s 
family and in some communities even the name 
of the bride is changed. But in case of Bunts, 
the girl is not 'given away' and instead she 
continues to belong to her mother’s family as 
per Aliyasantana traditions.

Blessings for the Kariamani (or Karimani) : 
Kariamani is the necklace with blackbeads 
which is considered very sacred. 

The Kariamani kept on the Dhaare Gindi is 
taken out and blessings are sought from 5 
senior Muthaides.

This is performed by the bride’s mother.

Kariamani Kattuni : Kariamani Kattuni means 
tying of the Kariamani. 

In this important segment of the wedding, the 
groom adorns the Kariamani around the bride's 
neck, after which the bride and groom become 
man and wife or considered married.

Aarati for the couple : Aarati of the newly 
married couple is performed after tying of the 
Kariamani. Nowadays an Aarati song is sung 
live or played in the background which in my 
opinion is not a bad idea to continue. 

Items required: Items as listed earlier for 
bride’s Aarati or the same Aarati thatte with 
other items can be used again after cleaning 
and replacing the wick.  

The Aarati is performed by 5 Muthaides. 
Kunkuma is applied on the bride and the 
groom’s forehead after Aarati by all those who 
performed Aarati. Thereafter, the couple 
occupy their designated seats in the centre of 
the Mantapa with the groom seated on the right 
and the bride on his left.

Sese Paaduni : Sese is the sacred rice or 
Akshate in Kannada and Paaduni means 

showering as a form of blessings. 

Items required: Rice (preferably parboiled – as 
in the olden days) mixed with Kunkuma and 
Arashina, Harivana (tray) and a decorated 
stool. Quantity of rice should to be sufficient so 
as to last till the wishing by the last guest.

The rice mixed with Kunkuma and Arashina is 
poured on the tray and the same is placed in 
front of the couple on the decorated stool. After 
placing the Sese tray, the guests are invited to 
wish or bless the couple by showering Sese. 
Refilling of the Sese tray on a continuous basis 
to be ensured so that rice is available in the tray 
till the wishing by the last guest.

The guests are served with vegetarian lunch / 
dinner after they have wished the couple.

Placing of the Sese is the privilege of the eldest 
married female member from the bride’s side. 
In the olden days, for weddings held in 
Mangalore, the eldest female member from 
Kudalda Guthu had the privilege of placing the 
Sese plate.

Dompa Japudavuni : Dompa means wedding 
platform or Mantapa and Japudavuni means 
getting alighted.

Items required: Chombu and water (the 
Chombu used earlier for washing bride & 
groom’s feet can also be used again), gift / cash, 
tender coconut, knife for piercing and straw 
(only if required)

After the greetings by the guests are over, the 
couple is led outside the wedding venue and 
their feet are washed. This is the time when the 
groom is supposed to handover a handsome gift 
to the boy who washes his feet. Some other 
communities, especially in North India, get into 
a bargaining mode for bigger gift or cash, of 
course all in jest, at this stage by hiding the 
footwear of the groom. Though this typically is 
not a part of the Bunt tradition, since by this 
time the actual wedding rituals are over, it is 
upto the family members to decide whether to 
include this as a fun element. The couple is then 
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brought back and made to sit in front of the 
Mantapa (groom on the right of the bride). 
They are offered a tender coconut and the 
groom drinks the tender coconut water first 
followed by the bride (both preferably without 
using the straw).

The same couple who led the groom and the 
bride around the Dhaare Ginde leads the 
couple in this ritual of Dompa Japudavuni.

Washing of the feet is performed by the bride’s 
younger brother who had earlier washed the 
groom’s feet when the groom arrived at the 
venue right in the beginning.

Vochhid Korpuni: Vochhid Korpuni means 
sending away. 

The relatives from the bride’s side led by her 
mother stand face to face with the relatives of 
the groom. The mother holds the bride’s hand 
and leads her gently towards the groom’s 
mother and relatives. At this point one of the 
elders from the bride’s side, either male or 
female, generally says a few emotional words 
as to how lovingly the bride was raised by her 
parents and also requesting the parents of the 
groom to take care of her for the rest of her life 
in a similar manner. Some families sing or play 
a song echoing similar sentiments.

Proceed to Groom's house : After all of the 
above rituals are over, the bride, the groom and 
the family proceed for lunch / dinner, after 
which the couple proceeds to the groom’s 
house where they are welcomed with milk in a 
silver tumbler.

Items required: 2 Silver tumblers, milk and 
sugar if required.

Nowadays, the couple generally visits a temple 
before they proceed to the groom’s house.

This completes the wedding and I have tried to 
put together the entire set of wedding rituals 
from beginning to end in the proper sequence 
to the best of my understanding and as collated 
by me from other sources. Kindly pardon me 

for omissions and commissions, if any. At the 
cost of repetition, I would like to reiterate that 
this document need not be treated as sacrosanct 
since there may be some variations from 
village to village as already said in the 
beginning of this article.

I had performed my son Bimal’s wedding with 
Supang precisely as detailed above in the year 
2016 and for the benefit of our guests that day, I 
had requested our dear friend Sri Kudi Vasanth 
Shetty to explain every sequence in Tulu & 
Kannada and our close relative Smt Smitha H 
Shetty to do so in English as the rituals 
unfolded. I take this opportunity to express my 
gratitude to both of them for their valuable 
contribution. I have written this article with the 
ardent desire that all the Bunt families will 
make it a point to revive the forgotten Bunt 
wedding rituals. Now anybody who is keen to 
perform weddings in the old tradition can do so 
easily without anyone’s guidance by referring 
to this article. I think more and more of us 
should opt for performing weddings in this way 
so that the same is passed on and followed by 
generations to come which will ensure that this 
invaluable treasure of our unique legacy is not 
lost in the dark alleys of history.

There existed a few more rituals in the olden 
days and a couple of those are: 

One of the rituals is called Kanchi Deepuni. 
Two brass trays, one each from both the bride 
and the groom’s side were kept in front of the 
couple, immediately after the Sese is placed, 
for the guests to place their Muyyi (gifts, 
generally cash) and there also used to be a 
'custom' of announcing the amount given by 
each guest. Another pre-wedding ritual that 
was prevalent in the olden days was Bolpaale 
Chappara which may not be convenient to 
perform in cities these days.

I would like to place on record my gratefulness 
to the late Aerya Lakshminarayana Alva and to 
Sri Kudi Vasanth Shetty for their invaluable 
inputs.
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ºÀjÃ±ï PÀÄªÀiÁgï ±ÉnÖ, ¨ÉAUÀ¼ÀÆgÀÄ §AlgÀ ¸ÀAWÀzÀ UËgÀªÀ PÁAiÀÄðzÀ²ðAiÀÄªÀgÁzÀ ²æÃ ªÀÄzsÀÄPÀgÀ JA. 

±ÉnÖ, G¥ÁzsÀåPÀëgÁzÀ ²æÃ ̈ sÉÆÃdgÁd ±ÉnÖ PÉÆVð, GzÀå«Ä ²æÃ UÉÆÃ¥Á® ±ÉnÖ £Á PÀmÉÖ ªÀÄÄRå CwyUÀ¼ÁV 

DUÀ«Ä¹zÀÝgÀÄ. ¸ÀAWÀzÀ ªÀÄÆ®PÀ ¸ÀªÀiÁdPÉÌ ¤ÃrzÀ ¸ÉÃªÉAiÀÄ£ÀÄß ¥ÀjUÀtÂ¹ ¨ÉAUÀ¼ÀÆgÀÄ ¸ÀAWÀzÀ CzsÀåPÀëgÀÄ, 

G¥ÁzsÀåPÀëgÀÄ ºÁUÀÆ UËgÀªÀ PÁAiÀÄðzÀ²ðAiÀÄªÀgÀ£ÀÄß ̧ À£Áä¤¸À¯Á¬ÄvÀÄ.

EzÉÃ ¸ÀAzÀ¨sÀðzÀ°è ºÉÃgÀAeÁ®Ä dAiÀÄ²Ã® ±ÉnÖAiÀÄªÀgÀ £ÉgÀ«£ÉÆA¢UÉ gÀÆ 1 ®PÀë ªÉZÀÑzÀ°è 

J¸ï.J¸ï.J¯ï.¹. ªÀÄvÀÄÛ ¦AiÀÄÄ¹AiÀÄ°è CUÀæ ±ÉæÃAiÀiÁAQvÀjUÉ ¥Àæw¨sÁ ¥ÀÅgÀ¸ÁÌgÀ ºÁUÀÆ ¨ÉÊAzÀÆgÀÄ §AlgÀ 

¸ÀAWÀzÀ ¸ÀºÀ¨sÁVvÀézÀ°è ¨ÉAUÀ¼ÀÆgÀÄ §AlgÀ ¸ÀAWÀzÀ ªÀw¬ÄAzÀ MlÄÖ JgÀqÀÄªÀgÉ ®PÀë gÀÆ¥Á¬ÄUÀ¼À 

«zÁåyðªÉÃvÀ£ÀªÀ£ÀÄß DyðPÀªÁV »AzÀÄ½zÀ ¥Àæw¨sÁªÀAvÀ «zÁåyðUÀ½UÉ «zÁåyð ªÉÃvÀ£ÀªÁV 

«vÀj¸À¯Á¬ÄvÀÄ. EzÉÃ ¸ÀAzÀ¨sÀðzÀ°è ¨Áå®ÆÛgÀÄ £ÁUÀAiÀÄå ±ÉnÖ GvÀÛªÀÄ ²PÀëPÀ ¥Àæ±À¹ÛAiÀÄ£ÀÄß ²æÃ gÀvÁßPÀgÀ ±ÉnÖ 

ªÀiÁ«£ÀPÀmÉÖ CªÀjUÉ ¥ÀæzsÁ£À ªÀiÁqÀ¯Á¬ÄvÀÄ. PÀ¼ÉzÀ ¨ÁjAiÀÄ f¯Áè ¥Àæ±À¹Û ¥ÀÅgÀ¸ÀÌøvÀgÁzÀ ²æÃ ±À²zsÀgï ±ÉnÖ 

¸Á¯ï UÀzÉÝ «dAiÀiï PÀÄªÀiÁgï ±ÉnÖ PÉgÁr EªÀgÀ£ÀÄß ̧ À£Áä¤¸À¯Á¬ÄvÀÄ.

¨ÉÊAzÀÆgÀÄ §AlgÀ ¸ÀAWÀ¢AzÀ §AqÁr dUÀ£ÁßxÀ ±ÉnÖAiÀÄªÀgÀ ¥ÀæwªÉÄ
C£ÁªÀgÀt, ¥Àæw¨sÁ ¥ÀÅgÀ¸ÁÌgÀ ªÀÄvÀÄÛ «zÁåyð ªÉÃvÀ£À «vÀgÀuÁ ¸ÀªÀiÁgÀA¨sÀ
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DQìd£ï PÁ£ÀìAmÉæÃlgï ¤ÃrzÀªÀgÀÄ :
²æÃ JA. ̧ ÀÄzsÁPÀgÀ ±ÉnÖ, zÀÄ¨ÉÊ(2 PÁ£ÀìAmÉæÃlgï) ²æÃ Dgï. G¥ÉÃAzÀæ ±ÉnÖ
²æÃ ̈ sÀªÁ¤ ±ÀAPÀgÀ ±ÉnÖ ²æÃ EªÀiÁðr dAiÀÄ¥Àæ¸Ázï ±ÉnÖ
²æÃªÀÄw «¤vÁ dAiÀÄgÁªÀÄ ±ÉnÖ, PÀÄ¸ÀÄªÀÄ E¯ÉQÖçPÀ¯ïì ¨ É AU À¼ ÀÆg À Ä  §Amï ì  º ÉÆÃm É¯ ï

C¸ÉÆÃ¹AiÉÄÃ±À£ï
²æÃ ̧ Á¬ÄPÀÄªÀiÁgï ̈ sÀAqÁj ²æÃªÀÄw vÁgÁªÀÄtÂ ºÉUÉØ
²æÃªÀÄw ¥ÀÇtÂðªÀiÁ ̧ ÀÄ¨sÁ±ÀÑAzÀæ ±ÉnÖ ²æÃªÀÄw ̧ ËªÀÄå¦æAiÀÄ ºÉUÉØ
qÁ. ̧ ÀÄgÉÃAzÀæ ±ÉnÖ PÉÆqÁèr qÁ. ©. ¤±ÁPÁAvï ±ÉnÖ
²æÃ PÀgÀÄuÁPÀgÀ ºÉUÉØ D£ÀUÀ½î

DQìd£ï PÁ£ÀìAmÉæÃlgï D©üAiÀiÁ£À ¤¢üUÉ zÉÃtÂPÉ ¤ÃrzÀªÀgÀÄ :
§AlgÀ ̧ ÀAWÀ Dgï.J£ï.J¸ï «zÁå¤PÉÃvÀ£À ±Á¯ÉAiÀÄ ¹§âA¢ ªÀUÀð ªÀÄvÀÄÛ ¥ÉÇÃµÀPÀgÀÄ
§AlgÀ ̧ ÀAWÀ ¹§âA¢ ªÀUÀð
¢. PÁ¥ÀÅ ¢ªÁPÀgÀ ±ÉnÖ ²æÃ GzÀAiÀÄ ±ÉnÖ, dAiÀÄPÀ£ÁðlPÀ
²æÃ ¢Ã¥ÀPï ±ÉnÖ ²æÃ D£ÀAzÀ ±ÉnÖ, DUÁæ¤Pï EAqÀ¹Öç
²æÃ gÁd±ÉÃRgï gÉÊ qÁ. GªÀÄ£ÁxÀ ±ÉnÖ ªÉÊ
²æÃªÀÄw ¥ÁªÀ£Á J¸ï. ±ÉnÖ ²æÃ ¥ÀæPÁ±ï ±ÉnÖ ºÉZï.
²æÃ ªÀÄzsÀÄPÀgÀ JA. ±ÉnÖ ²æÃ C±ÉÆÃPï PÀÄªÀiÁgï ±ÉnÖ ºÉZï.
²æÃ ¢£ÉÃ±ïZÀAzÀæ ºÉUÉØ ²æÃ ±ÉÊ¯ÉÃ±ïZÀAzÀæ ºÉUÉØ
²æÃ ̈ sÉÆÃdgÁeï ±ÉnÖ PÉÆVð ²æÃ ªÀÄÄgÀ½ÃzsÀgÀ ºÉUÉØ
²æÃªÀÄw ªÀÄAdÄ¼Á ±ÉnÖ ²æÃ UÀÄgÀÄ¥Àæ¸Ázï J£ï. ºÉUÉØ
C®AiÀÄ£ïì AiÀÄÄ¤ªÀ¹ðn ²æÃ AiÀÄ±À¸ï
²æÃ ±À²zsÀgÀ ±ÉnÖ, zÀÄ¨ÉÊ ²æÃªÀÄw ̧ ËªÀÄå dAiÀÄgÁªÀÄ gÉÊ
²æÃªÀÄw ªÀiÁ®w eÉ. ±ÉnÖ ²æÃ «£ÀAiÀiï ±ÉnÖ
²æÃ gÁzsÁPÀÈµÀÚ ±ÉnÖ ²æÃ gÀAfvï ±ÉnÖ
²æÃ ZÀAzÀæ±ÉÃRgï ±ÉnÖ, PÁ¼ÁªÀgÀ ²æÃ CªÀÄgÀ£ÁxÀ Dgï. ºÉUÉØ ªÀÄvÀÄÛ 

²æÃªÀÄw ²Ã¯Á ºÉUÉØ
²æÃ PÀgÀÄuÁPÀgÀ ±ÉnÖ, PÉAZÀ£ÀÆgÀÄ ²æÃ ̈ Á¯Áf ̧ ÀÆqÀ
²æÃªÀÄw dAiÀÄ²æÃ ¹. gÉÊ ²æÃªÀÄw VÃvÁ C±ÉÆÃPï ±ÉnÖ
²æÃªÀÄw ±ÁåªÀÄ® ±ÉnÖ ²æÃªÀÄw AiÉÆÃUÀå J¯ï. gÉÊ
²æÃ ̧ ÀAvÉÆÃµï PÀÄªÀiÁgï ±ÉnÖ ²æÃ ¥ÀæwPÁë PÀÄªÀiÁgÀ
²æÃ ºÀµÀð ©. ²æÃªÀÄw ̧ ÀÄgÉÃSÁ ±ÉnÖ
²æÃ gÀvÁßPÀgÀ ±ÉnÖ ²æÃ ªÀÄºÉÃAzÀæ ±ÉnÖ

PÉÆÃ«qï-19 ¸ÀAzÀ¨sÀðzÀ°è CUÀvÀå«zÀÝ gÉÆÃVUÀ½UÉ ¸ÀAWÀzÀ ªÀw¬ÄAzÀ

DQìd£ï PÁ£ÀìAmÉæÃlgïUÀ¼À£ÀÄß ¤ÃqÀ¯ÁVvÀÄÛ. F C©üAiÀiÁ£ÀPÉÌ ¸ÀàA¢¹

zÉÃtÂUÉ ¤ÃrzÀ J¯Áè zÁ¤UÀ½UÀÆ ºÀÈvÀÆàªÀðPÀ ªÀAzÀ£ÉUÀ¼ÀÄ
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²æÃ gÀªÉÄÃ±ï ±ÉnÖ ²æÃ ¦æÃvÀªÀiï ±ÉnÖ
²æÃ gÉÃtÄªÉÃzï ¥ÀæPÁ±ï ²æÃ C©ügÀÆ¥ïPÀÄAzï
²æÃ ºÀj¥Àæ¸Ázï ±ÉnÖ ²æÃ gÀAfvï J¸ï. ±ÉnÖ
²æÃ ̧ ÀvÀåfvï gÉÊ ²æÃ C¤¯ï ±ÉnÖ
²æÃ ̧ ÀAvÉÆÃµï ±ÉnÖ ̈ É¯Ár ²æÃ ¥Àæ¨sÁPÀgÀ ±ÉnÖ
²æÃ ¤vÀågÀAd£ï ºÉUÉØ ²æÃ ̧ ÀÄ¤¯ï ±ÉnÖ
²æÃ «dAiÀiï ²æÃ ªÀÄºÉÃ±ï ±ÉnÖ
²æÃ AiÀÄ±ÀªÀAvï ±ÉnÖ ²æÃ Cfvï ±ÉnÖ
²æÃ ªÉÆÃºÀ£ï PÀÄªÀiÁgï ±ÉnÖ ²æÃ gÀ«ÃAzÀæ ±ÉnÖ 
²æÃªÀÄw CªÀÄÈvÀ ±À²zsÀgÀ ±ÉnÖ ²æÃªÀÄw gÁd²æÃ PÉ. ±ÉnÖ
²æÃ ZÀAzÀæ±ÉÃRgÀ ±ÉnÖ ²æÃ dAiÀÄAvÀ ±ÉnÖ
²æÃ «±Àé£ÁxÀ ±ÉnÖ ²æÃ ²æÃ¤ªÁ¸À gÉÊ
²æÃ gÀ«QgÀuï ±ÉnÖ ²æÃ gÁeÉÃ±ï ±ÉnÖ
²æÃ gÉÆÃ»vï ºÉUÉØ ²æÃ PÀÄ±À¯ï ±ÉnÖ
²æÃ gÀvÀ£ï ±ÉnÖ ²æÃ zsÀ¤ð±ï
²æÃ ̈ Á®PÀÈµÀÚ ±ÉnÖ J¸ï. ²æÃ QgÀuï PÀÄªÀiÁgï ºÉUÉØ
²æÃ DvÀägÁªÀÄ ±ÉnÖ ²æÃ ¥Àæ¢Ã¥ï
²æÃ ºÀjÃ±ï ¹. ²æÃ gÁfÃªï ±ÉnÖ
²æÃ gÀ«ZÀAzÀæ ±ÉnÖ ²æÃ Q±ÉÆÃgï PÀÄªÀiÁgï ±ÉnÖ ºÉZï.
²æÃªÀÄw ̧ ÀjvÁ PÀÄªÀiÁj CPÀëvÁ ±ÉnÖ
PÀÄªÀiÁj CT® ±ÉnÖ ²æÃªÀÄw vÀÈ¦Û ±ÉnÖ
²æÃªÀÄw gÀPÁë ±ÉnÖ ²æÃ ¥Àæ¢Ã¥ï ±ÉnÖ
²æÃªÀÄw ZÉÊvÀæ ±ÉnÖ ²æÃ ̧ ÀAvÉÆÃµï ±ÉnÖ
²æÃ ¥Àæ«Ãuï ±ÉnÖ, §Ä®gï EArAiÀÄ ¥ÉæöÊ.°. ²æÃ «£ÀAiÀiï ±ÉnÖ 
²æÃ ̧ ÀÄ¢üÃgï ±ÉnÖ ²æÃ gÁWÀªÉÃAzÀæ ±ÉnÖ
²æÃ dAiÀÄgÁªÀÄ ±ÉnÖ ²æÃ PÉ.eÉ ºÉUÉØ
²æÃªÀÄw «zÁå ¥Àæ¨sÁPÀgï ²æÃ PÀÈµÀÚ
²æÃªÀÄw ¦æAiÀiÁAPÀ ¦.J. dAiÀÄ²Ã®
ºÉÃªÀiÁ Dgï.f. ²æÃ «gÀÆ¥ÁPÀë ¥ÁnÃ¯ï
²æÃ £ÁUÀgÁdÄ ¹. ¥ÀæeÁÕ
²æÃ ±ÉÆÃzsÀ£ï J¸ï. PÀzÀA§ ²æÃ gÀQëvï CzÀªï
²æÃ ²æÃ¤ªÁ¸À ²æÃªÀÄw ±ÉÆÃ¨sÁ UËqÀ
²æÃ ¥Àætªï ¸ÀAd£Á
²æÃ ªÉAPÀmÉÃ±ï Dgï. ¹éÃPÀÈw ±ÉnÖ
¢ªÀå²æÃPÁªÀå
²æÃ ±ÀÄ¨sÀgÀ«

UËgÀªÀ PÁAiÀÄðzÀ²ð
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§AlgÀ AiÀiÁ£É £ÁqÀªÀgÀ ̧ ÀAWÀ, AiÀÄÄªÀ §AlgÀ ̧ ÀAWÀ ²gÀÆgÀÄ ºÁUÀÆ ̈ ÉAUÀ¼ÀÆgÀÄ §AlgÀ ̧ ÀAWÀ EªÀÅUÀ¼À 

¸ÀºÀAiÉÆÃUÀzÉÆA¢UÉ «zÁåyð ªÉÃvÀ£À «vÀgÀuÉ ºÁUÀÆ d£À¥Àæw¤¢üUÀ½UÉ ¸À£Áä£À PÁAiÀÄðPÀæªÀÄ zÁ¸À£Ár ²æÃ 

ªÉAPÀlgÀªÀÄt zÉÃªÀ¸ÁÜ£ÀzÀ ±ÁgÀzÁ ªÉÃ¢PÉAiÀÄ°è £ÀqÉ¬ÄvÀÄ.

PÁAiÀÄðPÀæªÀÄªÀ£ÀÄß ¨ÉAUÀ¼ÀÆgÀÄ §AlgÀ ¸ÀAWÀzÀ UËgÀªÀ PÁAiÀÄðzÀ²ðAiÀÄªÀgÁzÀ ²æÃ ªÀÄzsÀÄPÀgÀ JA. 

±ÉnÖAiÀÄªÀgÀÄ GzÁÏn¹zÀgÀÄ. PÁAiÀÄðPÀæªÀÄzÀ CzsÀåPÀëvÉAiÀÄ£ÀÄß ²gÀÆgÀÄ §AlgÀ AiÀiÁ£É £ÁqÀªÀgÀ ¸ÀAWÀzÀ 

CzsÀåPÀëgÁzÀ ²æÃ J¸ï. JZï. ¸ÀwÃ±À PÀÄªÀiÁgÀ ±ÉnÖAiÀÄªÀgÀÄ ªÀ»¹zÀÝgÀÄ. ªÀÄÄRå CwyUÀ¼ÁV ²æÃ «l×® ±ÉnÖ 

ªÉÄÊ¸ÀÆgÀÄ, ²æÃ J¸ï. CtÚ¥Àà ±ÉnÖ, ²æÃ UÀt¥Àw ±ÉnÖ, AiÀÄÄªÀ §AlgÀ ¸ÀAWÀzÀ CzsÀåPÀëgÁzÀ ²æÃ CgÀÄt 

PÀÄªÀiÁgï ±ÉnÖAiÀÄªÀgÀÄ ̈ sÁUÀªÀ»¹zÀÝgÀÄ.

²gÀÆgÀÄ §AlgÀ ¸ÀAWÀ-«zÁåyð ªÉÃvÀ£À «vÀgÀuÉ ªÀÄvÀÄÛ ¸À£Áä£À PÁAiÀÄðPÀæªÀÄ

§AlgÀ ¸ÀAWÀ Dgï.J£ï.J¸ï. «zÁå¤PÉÃvÀ£À-II 

¸ÀAQÃtðzÀ PÁªÀÄUÁjAiÀÄÄ ¸ÀA¥ÀÇtð ªÀÄÄV¢zÀÄÝ, 

±ÉÊPÀ ëtÂPÀ ZÀlÄªÀnPÉUÀ¼À£ÀÄß DgÀA©ü¸À®Ä CUÀvÀå 

¹zÀÞvÉUÀ¼À£ÀÄß ªÀiÁqÀÄwÛzÀÄÝ, ¥ÀæAiÉÆÃUÁ®AiÀÄ, ¹¹n«, 

PÀA¥ÀÇålgï ¦ÃoÉÆÃ¥ÀPÀgÀtUÀ¼ÀÄ ªÉÆzÀ¯ÁzÀªÀÅUÀ½UÉ 

mÉAqÀgï ¥ÀæQæAiÉÄ £ÀqÉAiÀÄÄwÛzÉ.

¸ÀAQÃtðPÉÌ ¨É¸ÁÌA¤AzÀ ±Á±ÀévÀ «zÀÄåZÀÒQÛ ¸ÀA¥ÀPÀð 

PÀ°à¸À¯ÁVzÉ. £ÀÆvÀ£À vÀAvÀæeÁÕ£ÀzÀ PÉÆ¼ÀZÉ ¤ÃgÀÄ 

¸ÀA¸ÀÌgÀuÁ WÀlPÀªÀ£ÀÄß ̧ ÁÜ¦¹zÀÄÝ, ¥ÀæAiÉÆÃUÀ ºÀAvÀzÀ°èzÉ.

§AlgÀ ¸ÀAWÀ Dgï.J£ï.J¸ï «zÁå¤PÉÃvÀ£À-II AiÉÆÃd£É

gÀ«Ävï ©. ±ÉnÖ

PÉÆÃ-Crð£ÉÃlgï, AiÉÆÃd£Á ¸À«Äw

C±ÉÆÃPï PÀÄªÀiÁgï ±ÉnÖ

¸ÀAZÁ®PÀgÀÄ, AiÉÆÃd£Á ¸À«Äw
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Bunts’ Sangha RNS Vidyaniketan

and Composite PU College II
Yelachaguppe, Tavarekere

Independence Day - August 15th 2021

It was a red letter day in the history of India when 

the country got her freedom on August 15, 1947, 

and it is an another milestone and a day to 

remember in the history of BSRNS Vidyaniketan as 

its Prestigious new branch in Yelachaguppe had 

celebrated the first Independence Day celebration. 

The year is also the 75th year of Independence day 

and a yearlong celebrations are held as Amrit 

Mahotsav across the country.

For this year all the arrangements were made to 

celebrate the remarkable occasion at the new 

campus. The dignitaries Sri R Upendra Shetty 

President & Chairman, Sri Madhukar M Shetty 

Honorary Secretary, Sri Deepak Shetty Treasurer, 

EC members of Bunts’ sangha Bangalore were 

present.

Sri R Upendra Shetty, the President hoisted the 

National Flag. All the guests, teachers and parents 

saluted the flag and then sang the National Anthem. Patriotic songs were sung by the 

school music teachers. 

In his speech, the President, Sri R Upendra Shetty, urged every one not to forget the 

sacrifice of freedom fighters who have laid their lives to release India from the shackles of 

British Rule. He also thanked the people for their hardwork and meticulous planning in 

bringing the Project BSRNSV II from a dream into reality. He expressed his hearfelt 

gratitude to the entire marketing team and the staff of BSRNSV for their support and 

strategy to reach the targeted number of admissions.

The President also remembered the great soul Dr. RN Shetty, whose birth anniversary was 

celebrated on Aug 15th.
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Hon. Secretary Sri Madhukar M Shetty in his speech recollected the journey of the new 

campus and felt ecstatic with its magnificent structure. He also appreciated and thanked 

the marketing team who have achieved the target of admissions. He also extended his 

gratitude to the architects Mr. Ashok Shetty and Mr. Ramith Shetty who have been very 

much instrumental in the development of the project.

Treasurer Sri Deepak Shetty felt that the Independence Day celebration is a proud 

moment for all the members of Bunts’ Sangha and the staff of BSRNSV. He remarked in 

his words “We are not only celebrating the 75th Independence Day but also witnessing 

the first ever programme in the sprawling new Yelachaguppe campus. This is nothing less 

than a historic moment for all of us present here”. He also recollected the inception of 

BSRNSV I which was started about 28 years ago and its meteoric rise with the support 

and help of the Bunts’ Sangha members.

Principal of BSRNSV in his speech expressed his concern over real freedom of our nation 

and reminded the teachers of their responsibilities in teaching moral values in school and 

also urged the teaching fraternity to work towards shaping the young minds to be the 

responsible citizens of the nation.

The flag hoisting ceremony was relayed live. The patriotism now found a digital 

expression. There was a simultaneous cultural programme with students participating 

virtually. Students presented some patriotic songs, dance performances and inspiring 

speeches.

The celebration ended by distributing sweets to the parents and guests who were present 

on the occasion.

PÀ£ÁðlPÀ ¸ÀgÀPÁgÀzÀ ªÀiÁzsÀåªÀÄ CPÁqÉ«ÄAiÀÄ ¸ÀzÀ¸ÀågÁV »jAiÀÄ 

¥ÀvÀæPÀvÀð dUÀ£ÁßxÀ ±ÉnÖ ̈ Á¼À DAiÉÄÌAiÀiÁVzÁÝgÉ. ¥ÀwæPÉÆÃzÀåªÀÄzÀ°è PÀ¼ÉzÀ 

33 ªÀµÀðUÀ½AzÀ zÀÄrAiÀÄÄwÛgÀÄªÀ ¨Á¼À, PÀ£ÁðlPÀ PÁAiÀÄð¤gÀvÀ 

¥ÀvÀæPÀvÀðgÀ ¸ÀAWÀzÀ gÁdå PÁAiÀÄðPÁjtÂ ¸À«Äw ¸ÀzÀ¸ÀågÁVzÁÝgÉ. 2017 

gÀ°è PÀ£ÁðlPÀ ªÀiÁzsÀåªÀÄ CPÁqÉ«Ä ¥Àæ±À¹Û, 2008gÀ°è zÀ.PÀ f¯Áè 

gÁeÉÆåÃvÀìªÀ ¥Àæ±À¹Û, 2018gÀ°è C§ÄzÁ©üAiÀÄ°è «±Àé PÀ£ÀßqÀ ¸ÀªÉÄäÃ¼À£À 

¥Àæ±À¹Û ¥ÀqÉ¢zÀÄÝ, 2011gÀ ̧ Á°£À°è PÀ£ÁðlPÀ vÀÄ¼ÀÄ ̧ Á»vÀå CPÁqÉ«ÄAiÀÄ 

¸ÀzÀ¸ÀågÁVAiÀÄÆ PÀvÀðªÀå ¤ªÀð»¹zÀÝgÀÄ. EªÀjUÉ §AlgÀ ¸ÀAWÀzÀ 

¥ÀgÀªÁV ºÀÈvÀÆàªÀðPÀ C©ü£ÀAzÀ£ÉUÀ¼ÀÄ.

PÀ£ÁðlPÀ ªÀiÁzsÀåªÀÄ CPÁqÉ«Ä ¸ÀzÀ¸ÀågÁV dUÀ£ÁßxÀ ±ÉnÖ ¨Á¼À
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Freedom is the open window 
through which pours the 
sunlight of the human spirit 
and human dignity.

The 75th Independence Day 
of our nation was celebrated 
with all its grandeur and 
splendour at the Bunts’ 
Sangha RNS Vidyaniketan. 
This day, marked as the 
‘Azadi ka Amrit Mahotsav ‘is 
an initiative of the Central 
Government to celebrate and 
commemorate across the globe, the seventy-
five years of our nation -India’s independence.

This fervour of patriotism was at its helm not 

just at the Bunts’ Sangha RNS Vidyaniketan 

Campus-1, but also at the new sprawling 

campus of The Bunts’ Sangha RNS 

Vidyaniketan-2, Yellachaguppe, Bengaluru, 

where the memorable event was celebrated 

with all its jubilation by the hoisting of our 

nation’s pride – The Tri Colour National Flag 

by Shri. R Upendra Shetty, Chairman & 

President, Bunts’ Sangha, Bengaluru. The 

celebration was also graced by Shri. Bhojraj 

Shetty, the Vice-president, Bunts’ Sangha, 

Bengaluru, Smt. Sowmya Priya Hegde, 

Sri Madhukar M. Shetty, the convenor & 

Secretary, Bunts’ Sangha, Bengaluru and Sri 

Deepak Shetty, Treasurer, Bunts’ Sangha, 

Bengaluru, Principal, the administrative staff, 

the teaching and the non – teaching staff of the 

Bunts’ Sangha RNS Vidyaniketan. The 

dignitaries in their address stressed upon the 

essence of nationalism that must be evident 

even during these challenging situations of the 

COVID – 19 pandemic. 

The day was celebrated with a saga of events in 

the form of cultural events displayed at best by 

the Primary, Upper primary, High School, 

College and the CBSE Stream of The Bunts’ 

Sangha, RNS Vidyaniketan campus -1 and also 

by the Bunts’ Sangha RNS Vidyaniketan 

campus -2 that was aired on the Microsoft 

Teams Platform. This undoubtedly evoked an 

element of immeasurable pride of being a 

proud citizen of our country – India.

The day’s celebration culminated with the 

moments of abundant zeal of patriotism that 

engulfed each one witnessing the event.

Indeed a country’s greatness does not lie 

merely in its chivalry but in its undying ideals 

of love and sacrifice that inspires the mothers 

of race.

Jai Hind Jai Bharat 

Bunts’ Sangha RNS Vidyaniketan & Composite PU College 
Vijayanagar Bangalore-40

Independence Day 2021
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Bunts' Sangha RNS Vidyaniketan
Vijayanagar, Bangalore 560 040

STD 10 ICSE RESULTS FOR THE ACADEMIC YEAR 2020-21

TOTAL NO. OF HIGH DISTINCTIONS : 180 TOTAL NO. DISTINCTIONS : 21

CONGRATULATIONS - 100% RESULTS

Jaideep Nirmal A J
Marks : 497/500

99.4%

Shreya P U
Marks : 497/500

99.4%

Nishant V H
Marks : 497/500

99.4%

Shashank S Shetty

99.4%
Marks : 496/500

Adhyashree M V
Marks : 496/500

99.4%

Bunts' Sangha RNS Vidyaniketan
Vijayanagar, Bangalore 560 040

II PUC RESULTS FOR THE ACADEMIC YEAR 2020-21

TOTAL NO. OF HIGH DISTINCTIONS : 160 TOTAL NO. DISTINCTIONS : 125

CONGRATULATIONS - 100% RESULTS

Anush P R
PCMC
600/600
100%

Aishwarya K R
PCMB
597/600
99.5%

Lavanya C
PCMC
597/600
99.5%

Raksha G A
PCMB
596/600
99.3%

Madhura R Shetty
EBAS

596/600
99.3%
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Academic Excellence  
Congratulations!

SSLC/10th Std. Toppers

Academic Excellence  

Congratulations!

PUC/ 12th Std. Achiever

Aishwarya V. Shetty
D/o Vishwanath Shetty S.

& Vasanthi V. Shetty
CBSE- 99.33%

Mathematics Standard-100,
Social Science-100,

Information Technology-100
Prarthana Central School, Chikkalasandra

Chaitali C. Shetty
D/o Chandrashekar Shetty N.

Bharathi C. Shetty
SSLC- 97.6%

Hindi-100, Maths-100
Nirmala Girls High School,

Shanthinagar

& 

Yogya Shetty
D/o Sudhakar Shetty & Latha Shetty

PUC (Sc.) - 92.5%  (Kannada-100, English-100)
Residency Pre-University College, Kogilu Yalahanka

Brijesh Shetty N.
S/o Nagaraj Shetty M.

Vilasini Shetty
SSLC- 96.48%

B. Mohan High School, 
Koramangala

& 

Saakshi C. Shetty
D/o M. Chandra Shetty

&
Sujatha C. Shetty 
CBSE- 95.83%

Royale Concorde
Int. School, Mysore

«ÃgÀgÁtÂ C§âPÀÌ ¥ÀæwªÉÄAiÀÄ DªÀgÀtzÀ°è (West of Chord 

Road), 75£ÉÃ ¸ÁévÀAvÉÆæÃvÀìªÀzÀ ±ÀÄ¨sÀ ¸ÀAzÀ¨sÀðzÀ°è gÁµÀÖç 

zsÀédªÀ£ÀÄß C£ÁªÀgÀt ªÀiÁqÀ¯Á¬ÄvÀÄ. §AlgÀ ¸ÀAWÀ 

¨ÉAUÀ¼ÀÆj£À CzsÀåPÀëgÀ DzÉÃ±ÀzÀAvÉ ̧ ÀAWÀzÀ ¥ÀgÀªÁV PÁ ðPÁj 

¸À«Äw  ̧ ÀzÀ¸Éå ²æÃªÀÄw d ²æÃ ¹. gÉÊ ªÀgÀÄ ̈ sÁUÀªÀ»zÀÝgÀÄ.

PÁ ðPÀæªÀÄzÀ°è vÀÄ¼ÀÄPÀÆlzÀ CzsÀåPÀëgÀÄ, ¥ÀzÁ¢üPÁjUÀ¼ÀÄ, 

vÀÄ¼ÀÄPÀÆlzÀ G¥ÁzsÀåPÉë ²æÃªÀÄw ¸ÉÃªÀAw J¸ï. ±ÉnÖ ªÀgÀÄ 

¨sÁUÀªÀ»¹zÀÝgÀÄ.

AiÀÄ

AiÀÄ AiÀÄ AiÀÄ

AiÀÄ

AiÀÄ
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ºÀAzÁr ªÀÄ©ð£À £ÀqÀÄªÀÄ£É ²æÃ ¨Á®PÀÈµÀÚ ¹. ±ÉnÖ0iÀÄªÀgÀÄ ¢£ÁAPÀ 

30.07.2021gÀAzÀÄ vÀªÀÄä 75£ÉÃ ªÀAiÀÄ¹ì£À°è ¤zsÀ£ÀgÁzÀgÀÄ. PÉ£ÀgÁ ̈ ÁåAQ£À 

¤ªÀÈvÀÛ ªÀÄÄRå ªÀåªÀ¸ÁÜ¥ÀPÀgÀÄ ºÁUÀÆ ¨ÉAUÀ¼ÀÆj£À°è GzÀåªÀÄªÀ£ÀÄß 

£ÀqÉ¸ÀÄwÛzÀÝ EªÀgÀÄ vÀªÀÄä ¥Àwß ªÀÄÆqÀèPÀmÉÖ ²æÃªÀÄw gÁªÀÄ²Ã® ©. ±ÉnÖ, 

NªÀð ¥ÀÅwæ, NªÀð ¥ÀÅvÀæ, E§âgÀÄ ªÉÆªÀÄäPÀÌ¼ÀÄ, NªÀð ̧ ÀºÉÆÃzÀgÀ, £Á®égÀÄ 

¸ÀºÉÆÃzÀjAiÀÄgÀÄ ºÁUÀÆ §AzsÀÄ-§¼ÀUÀªÀ£ÀÄß CUÀ°gÀÄvÁÛgÉ. ̧ ÀAWÀzÀ ̧ ÀªÀð 

¸ÀzÀ¸ÀågÀÄ EªÀgÀ DvÀäPÉÌ agÀ±ÁAw PÉÆÃj ̧ ÀAvÁ¥À ̧ ÀÆa¹gÀÄvÁÛgÉ.

¥ÀqÀÄ©¢æ ²æÃ ¥ÀæPÁ±ï PÀÄªÀiÁgï ±ÉnÖAiÀÄªÀgÀÄ ¢£ÁAPÀ 13.08.2021gÀAzÀÄ 

vÀªÀÄä 62£ÉÃ ªÀAiÀÄ¹ì£À°è ¤zsÀ£ÀgÁzÀgÀÄ. PÀ£ÁðlPÀ ¥ÀªÀgï 

PÁ¥ÉÇðÃgÉÃ±À£ï£À°è ̧ ÀÆ¥ÀjAmÉAqÉAmï EAf¤AiÀÄgï DV ̧ ÉÃªÉ ̧ À°è¹zÀÝ 

EªÀgÀÄ vÀªÀÄä ¥Àwß £ÉÊ¯Ár ²æÃªÀÄw EA¢gÁ ±ÉnÖ, NªÀð ªÀÄUÀ¼ÀÄ, NªÀð 

ªÉÆªÀÄäUÀ¼ÀÄ, NªÀð ¸ÀºÉÆÃzÀgÀ, £Á®égÀÄ ¸ÀºÉÆÃzÀjAiÀÄgÀÄ ºÁUÀÆ 

§AzsÀÄ-§¼ÀUÀªÀ£ÀÄß CUÀ°gÀÄvÁÛgÉ. ¸ÀAWÀzÀ ¸ÀªÀð ¸ÀzÀ¸ÀågÀÄ EªÀgÀ DvÀäPÉÌ 

agÀ±ÁAw PÉÆÃj ̧ ÀAvÁ¥À ̧ ÀÆa¹gÀÄvÁÛgÉ.

§AlgÀ ¸ÀAWÀzÀ ªÀiÁf CzsÀåPÀëgÀÄ, «dAiÀiÁ ¨ÁåAPï£À ¤ªÀÈvÀÛ r.f.JA. 

²æÃ PÁ¥ÀÅ ¢ªÁPÀgÀ ±ÉnÖAiÀÄªÀgÀÄ ¢£ÁAPÀ 11.08.2021gÀAzÀÄ vÀªÀÄä 83£ÉÃ 

ªÀAiÀÄ¹ì£À°è ¤zsÀ£ÀgÁzÀgÀÄ. EªÀgÀÄ vÀªÀÄä ¥Àwß ªÀªÁðr ²æÃªÀÄw gÉÃSÁ r. 

±ÉnÖ, E§âgÀÄ ¥ÀÅvÀægÀÄ, NªÀð ¥ÀÅwæ, LªÀgÀÄ ªÉÆªÀÄäPÀÌ¼ÀÄ ºÁUÀÆ §AzsÀÄ-

§¼ÀUÀªÀ£ÀÄß CUÀ°gÀÄvÁÛgÉ. ̧ ÀAWÀzÀ ̧ ÀªÀð ̧ ÀzÀ¸ÀågÀÄ EªÀgÀ DvÀäPÉÌ agÀ±ÁAw 

PÉÆÃj ̧ ÀAvÁ¥À ̧ ÀÆa¹gÀÄvÁÛgÉ.

±ÀæzÁÞAd°

²æÃ ¨Á®PÀÈµÀÚ ¹. ±ÉnÖ
¸ÀzÀ¸ÀåvÀé ¸ÀASÉå: CL009005

²æÃ ¥ÀæPÁ±ï PÀÄªÀiÁgï ±ÉnÖ
¸ÀzÀ¸ÀåvÀé ¸ÀASÉå: CL002105

²æÃ PÁ¥ÀÅ ¢ªÁPÀgÀ ±ÉnÖ
¸ÀzÀ¸ÀåvÀé ¸ÀASÉå: CL000184

PÉÆPÀÌuÉð ¢| qÁ. PÉ. ªÀ¸ÀAvÀ ±ÉnÖ ªÀÄvÀÄÛ ºÉUÀÄÎAeÉ ¥ÀmÉÃ®gÀ ªÀÄ£É ²æÃªÀÄw 

¨ÉÃ© ±ÉrÛAiÀÄªÀgÀ ¥ÀÅvÀæ «dAiÀiÁ ¨ÁåAQ£À ¤ªÀÈvÀÛ J.f.JA. ²æÃ PÉ. gÀvÁßPÀgÀ 

±ÉnÖAiÀÄªÀgÀÄ ¢£ÁAPÀ 21.07.2021gÀAzÀÄ vÀªÀÄä 69£ÉÃ ªÀAiÀÄ¹ì£À°è 

¤zsÀ£ÀgÁzÀgÀÄ. «dAiÀiÁ ¨ÁåAQ£À ¤ªÀÈwÛAiÀÄ £ÀAvÀgÀ ¨Á¯ï ¥sÁªÀÄð 

PÀA¥É¤AiÀÄ°è DyðPÀ ¸À®ºÉUÁgÀgÁV ¸ÉÃªÉ ¸À°è¹zÀÝgÀÄ. EªÀgÀÄ vÀªÀÄä vÁ¬Ä, 

¥Àwß PÀÄAzÁ¥ÀÅgÀ ¥ÀqÀÄªÀÄ£É ²æÃªÀÄw ZÀAzÀæPÀ¯Á ±ÉnÖ, NªÀð ¥ÀÅvÀæ, NªÀð ¥ÀÅwæ, 

NªÀð ªÉÆªÀÄäUÀÄ ºÁUÀÆ §AzsÀÄ-§¼ÀUÀªÀ£ÀÄß CUÀ°gÀÄvÁÛgÉ. ¸ÀAWÀzÀ ¸ÀªÀð 

¸ÀzÀ¸ÀågÀÄ EªÀgÀ DvÀäPÉÌ agÀ±ÁAw PÉÆÃj ̧ ÀAvÁ¥À ̧ ÀÆa¹gÀÄvÁÛgÉ.

²æÃ PÉ. gÀvÁßPÀgÀ ±ÉnÖ
¸ÀzÀ¸ÀåvÀé ¸ÀASÉå: CL006039
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¥ÀÇªÁðºÀß : 8.00 UÀAmÉUÉ : «±ÉÃµÀ ¥ÀAZÁªÀÄÈvÀ C©üµÉÃPÀ

¥ÀÇªÁðºÀß : 10.00 UÀAmÉUÉ : UÀt¥Àw ºÉÆÃªÀÄ

¥ÀÇªÁðºÀß : 10.30 UÀAmÉUÉ : UÀt¥Àw ¥Áæt ¥ÀæwµÉ×, PÀ¯ÉÆàÃPÀÛ  ¥ÀÇeÉ

¥ÀÇªÁðºÀß : 11.00 UÀAmÉUÉ : ¨sÀd£Á PÁAiÀÄðPÀæªÀÄ- ²æÃ ¥À½î «±Àé£ÁxÀ ±ÉnÖ ªÀÄvÀÄÛ vÀAqÀzÀªÀjAzÀ

ªÀÄzsÁåºÀß : 12.00 UÀAmÉUÉ : ªÀÄºÁªÀÄAUÀ¼ÁgÀw ªÀÄvÀÄÛ ¥Àæ¸ÁzÀ «¤AiÉÆÃUÀ

ªÀÄzsÁåºÀß : 1.30 UÀAmÉUÉ : C£Àß¸ÀAvÀ¥ÀðuÉ

£ÀA. 324, §AlgÀ ¸ÀAWÀzÀ ¸ÀAQÃtð, PÁqïð gÀ¸ÉÛ, «dAiÀÄ£ÀUÀgÀ,

¨ÉAUÀ¼ÀÆgÀÄ-560040.  zÀÆgÀªÁtÂ: 23399635/23399323

²æÃ ªÀgÀ¹¢Þ «£ÁAiÀÄPÀ ¥ÁæxÀð£Á ªÀÄA¢gÀ

¢£ÁAPÀ: 10.09.2021, ±ÀÄPÀæªÁgÀ
D¹ÛPÀ §AzsÀÄUÀ¼ÉÃ,

¸ÀAWÀzÀ ¸ÀAQÃtðzÀ°ègÀÄªÀ “²æÃ ªÀgÀ¹¢Þ «£ÁAiÀÄPÀ ¥ÁæxÀð£Á ªÀÄA¢gÀ”zÀ°è ‘UÀuÉÃ±À ZÀvÀÄyð’AiÀÄ£ÀÄß 
¢£ÁAPÀ 10.09.2021, ±ÀÄPÀæªÁgÀzÀAzÀÄ ̈ sÀQÛ¥ÀÇªÀðPÀªÁV, «±ÉÃµÀ ¥ÀÇeÁ®APÁgÀzÉÆA¢UÉ £ÀqÉAiÀÄ°zÉ.

F J¯Áè ¥ÀÇeÁPÁAiÀÄðUÀ¼À°è ̈ sÀPÁÛ¢üUÀ¼ÀÄ vÀ£ÀÄ, ªÀÄ£À, zsÀ£À, ̧ ÀºÁAiÀÄ¢AzÀ ̧ ÀPÀÄlÄA§ ̧ ÀªÉÄÃvÀgÁV ̈ sÁUÀªÀ»¹ 

²æÃ ªÀgÀ¹¢Þ «£ÁAiÀÄPÀ PÀÈ¥ÉUÉ ¥ÁvÀægÁUÀ¨ÉÃPÁV «£ÀAw¸ÀÄvÁÛ vÀªÀÄUÉ DzÀgÀzÀ ̧ ÁéUÀvÀªÀ£ÀÄß PÉÆÃgÀÄªÀ,

ªÀÄzsÀÄPÀgÀ JA. ±ÉnÖ
UËgÀªÀ PÁAiÀÄðzÀ²ð

GªÉÄÃ±ï PÀÄªÀiÁgï ±ÉnÖ
  ¸ÀAZÁ®PÀ, ¥ÁæxÀð£Á ¸À«Äw

G¥ÉÃAzÀæ ±ÉnÖ
CzsÀåPÀëgÀÄ

gÁeÉÃ±ï ±ÉnÖ PÀÄvÁågÀÄ
ZÉÃgï¥À¸Àð£ï, ¥ÁæxÀð£Á ªÀÄA¢gÀ ¸À«Äw

¥ÀzÁ¢üPÁjUÀ¼ÀÄ, PÁAiÀÄðPÁj ¸À«Äw ¸ÀzÀ¸ÀågÀÄ ºÁUÀÆ ¸ÀªÀð¸ÀzÀ¸ÀågÀÄ, §AlgÀ ¸ÀAWÀ ¨ÉAUÀ¼ÀÆgÀÄ

«.¸ÀÆ: ‘C©üµÉÃPÀ’ ªÀiÁr¸ÀÄªÀ ̈ sÀPÁÛ¢UÀ¼ÀÄ gÀÆ. 101/-£ÀÄß ‘UÀtºÉÆÃªÀÄ’ ªÀiÁr¸ÀÄªÀªÀgÀÄ gÀÆ. 151/-£ÀÄß ̧ ÀAWÀzÀ 
PÀbÉÃj CxÀªÁ zÉÃªÀ¸ÁÜ£ÀzÀ°è ¥ÁªÀw¹ gÀ¹Ã¢ ¥ÀqÉAiÀÄ¨ÉÃPÁV «£ÀAw.

UÀuÉÃ±À ZÀvÀÄyð DZÀgÀuÉ

PÁAiÀÄðPÀæªÀÄUÀ¼À «ªÀgÀ

F PÁAiÀÄðPÀæªÀÄªÀÅ ¸ÀPÁðgÀzÀ PÉÆÃ«qï-19 ¤AiÀÄªÀiÁ£ÀÄ¸ÁgÀ £ÀqÉAiÀÄ°zÉ.
¥ÀæwAiÉÆ§âgÀÄ ¸ÁªÀiÁfPÀ CAvÀgÀ PÁ¥ÁqÀÄªÀÅzÀgÀ eÉÆvÉUÉ PÀqÁØAiÀÄªÁV ªÀiÁ¸ïÌ zsÀj¸À¨ÉÃPÀÄ.
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§AlgÀ ¸ÀAWÀ ¨ÉAUÀ¼ÀÆgÀÄ



Vijaya Pathina Souharda Sahakari Niyamitha
£ÀA. 5, J¸ï.eÉ. J°UÉ£ïì, 4£ÉÃ ªÀÄºÀr, ZÀAzÀæ¯ÉÃOmï ªÀÄÄRågÀ¸ÉÛ, E£ïPÀªÀiï mÁåPïì ¯ÉÃOmï
«dAiÀÄ£ÀUÀgÀ, ¨ÉAUÀ¼ÀÆgÀÄ-560 040. zÀÆgÀªÁtÂ: 23393444  ªÉÆ¨ÉÊ¯ï : 8722006082

E-mail: vijaya_souharda@yahoo.in,  vijayasouharda@rediffmail.com

¸ÁÜ¥À£É : 1997

²æÃ EªÀiÁðr dAiÀÄ¥Àæ¸Ázï ±ÉnÖ
CzsÀåPÀëgÀÄ

²æÃ ºÉZï. ²æÃzsÀgï ºÉUÉØ
G¥ÁzsÀåPÀëgÀÄ

2016-17 jAzÀ PÀæªÀÄªÁV 15% ªÁ¶ðPÀ r«qÉAqï «vÀgÀuÉ
¥ÀæUÀwUÉ PÉÊ eÉÆÃr¹ ¸ÀºÀPÁj PÉëÃvÀæzÀ°è CzÀÄãvÀ ¸ÁzsÀ£ÉUÉ ¸ÀºÀPÀj¹

ªÀÄAUÀ¼ÀªÁgÀ¢AzÀ
±À¤ªÁgÀzÀªÀgÉUÉ
¨sÁ£ÀÄªÁgÀ

¨É½UÉÎ
9.30 jAzÀ 1.00
9.30 jAzÀ 1.00

C¥ÉPïì ¨ÁåAPï£À J¯Áè gÀeÉUÀ¼ÀÆ (ªÁgÀzÀ gÀeÁ ºÉÆgÀvÀÄ ¥Àr¹) C£Àé¬Ä¸ÀÄvÀÛªÉ.

¸ÁÜ¥ÀPÀ CzsÀåPÀëgÀÄ : ¢|| qÁ|| L.«. ±ÉnÖ - 1997
²æÃ PÉ.Dgï. ±ÉÃµÁ¢æ - PÁAiÀÄðzÀ²ð

¸ÁAiÀÄAPÁ®
2.00 jAzÀ 6.00
gÀeÁ

ªÁgÀzÀ gÀeÁ¢£À
¸ÉÆÃªÀÄªÁgÀ}
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«dAiÀÄ ¥ÀwÛ£À ¸ËºÁzÀð ¸ÀºÀPÁj - ¥ÀæUÀw ¥ÀxÀzÀvÀÛ

¸ÀºÀPÁjAiÀÄÄ ¸ÀÄ¹ÜgÀ ¨É¼ÀªÀtÂUÉAiÀÄvÀÛ ¸ÁUÀÄwÛzÉ. 25gÀ gÀdvÀ ¸ÀA¨sÀæªÀÄPÉÌ PÁ°qÀÄwÛzÉ. ¤²ÑvÀ oÉÃªÀtÂUÀ½UÉ 

DPÀµÀðPÀ §rØzÀgÀªÀ£ÀÄß ¤ÃqÀ¯ÁUÀÄªÀÅzÀÄ. µÉÃgÀÄUÀ¼À£ÀÄß RjÃ¢¹ ¸ÀºÀPÁjAiÀÄ ¸ÀzÀ¸ÀågÁUÀÄªÀ ªÀÄÆ®PÀ 

««zsÀ oÉÃªÀtÂ, ¸Á® ¸Ë®¨sÀåªÀ£ÀÄß ¥ÀqÉzÀÄPÉÆ¼Àî§ºÀÄzÀÄ. ¦Vä ¸ÀAUÀæºÀuÁ ªÀåªÀ¸ÉÜ PÀ°à¸À¯ÁVzÉ. EªÀÅUÀ¼À 

¸ÀzÀÄ¥ÀAiÉÆÃUÀªÀ£ÀÄß J®ègÀÆ ¥ÀqÉzÀÄPÉÆ¼ÀÄîªÀAvÉ PÉÆÃgÀ¯ÁVzÉ.

¤zÉÃð±ÀPÀgÀÄUÀ¼ÀÄ :
²æÃ PÉ. ¨sÀUÀªÁ£ï zÁ¸ï gÉÊ ²æÃ PÉ. ¥ÀæªÉÆÃzïZÀAzÀæ ¨sÀAqÁj
²æÃ ºÀj¥Àæ¸Ázï J¸ï. ±ÉnÖ ²æÃªÀÄw ªÀÄAdÄ¼Á J¸ï. ±ÉnÖ
²æÃ ©. ¸ÀAvÉÆÃµïPÀÄªÀiÁgï ±ÉnÖ ²æÃªÀÄw ¸ÀªÁðtÂ f. gÉÊ
²æÃ ZÀAzÀæºÁ¸ï gÉÊ. r

¸Á®UÀ¼ÀÄ

¸Á®zÀ §rØ zÀgÀ : 1 ®PÀëzÀªÀgÉUÉ 14%, 1 ®PÀë ªÉÄÃ®àlÄÖ - 13%

eÁ«ÄÃ£ÀÄ ¸Á® : gÀÆ. 50,000/-

ªÁºÀ£À ¸Á® : 1 ®PÀë¢AzÀ 10 ®PÀë - 24 wAUÀ½AzÀ 36 wAUÀ¼ÀªÀgÉUÉ

ªÁå¥ÁgÀ ¸Á® : 1 ®PÀë¢AzÀ 20 ®PÀë

UÀÈºÀ ¤ªÀiÁðt ¸Á® : 1 ®PÀë¢AzÀ 20 ®PÀë - 120 wAUÀ¼ÀÄ

ªÀåªÀºÁgÀzÀ ªÉÃ¼É

«dAiÀÄ ¥ÀwÛ£À ¸ËºÁzÀð ¸ÀºÀPÁj ¤AiÀÄ«ÄvÀ

¸É¥ÉÖA§gï 2021

¨ÉAUÀ¼ÀÆgÀÄ §AlgÀ ¸ÀAWÀ¢AzÀ ¥ÀæPÁ²vÀªÁUÀÄªÀ ªÀiÁ¸À¥ÀwæPÉ32
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